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There.\' no art 
To lind the mind's construction in Ill\..' ];\ce 

(lv/uche/II, 1. h'J 

With its k'iltures and expressions 1h<l1 are impossible to uuplil:.111.: 
artificially, the f';.H':C call be construed as a sort oflargc-scalc fingerprint. 
Unlike animuls. \1/110 use their sense or smell to rccogni7c c!lCh other, 
we humans identify one <mother primarily by our laces, and the immense 
v,Hit'ly' in this distinguishing feature is certainly' enough (0 inspire awe. 
Such \VJS the attraction during the 1Rill :.lIld 19'1> L'cnillries, for example, 
th<l( physiognomy, the science of reading a person':-j psychological traits 
Jnd chnITIcter type through the study of the slnlclure or the face, came 
into vogue (Holl ington 6), A lthough this discipline W<!:-i luter discrediTL'd 
\... iLh the growth of modern anatolnical knm...·ledge, Wt.' :;till tend to think 
of the tH:e as the sign or humanity par e"cdl.:nce. 

Perhaps uue to the power hehind this sign, the importance of the 
face as literary symbol has heen underlined in three works hy 'lUtlwrs 
of Latinamerican descenl living in the United St<ltes. Junot Diaz, 
Dominican-American, p<linlS the picture of a hoy wilh a disfigun:d 
face in t\-\/o of his shorr stories in the collection DmwfI (199t1). More 
than ten years c[lrlicr, Cecile PinL'da, Chicana play\vright and novelist, 
wrote her first noveL Fact' t 19~5). This work narrates the experience 
or a very poor Bnlzilian Inan who must reconstruct his face alier it 
has heen completely destroyed in an accident. A11d evcn more recently, 
Cristina Garcia, orCuban-Alncrican desL"l"nl, includes two characters 
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who ~uft~r through [I "change off,lCc" in her nnvel The il,'!iie/"() Sisters 

(1997). In spite of the cultural ditTcrcllcc~ between these rhree authors, 

for all of them the face symbolizes. ill one \Vtly Dr ,mother, the identity 
of their cbaracters. In this study J will firs! lI11alyze the wnys in which 
lhe \vriters construct their characler:-;' itlcnl it y through tbe rerresentation 
or the deformed face, and Then \ve'll exrlore some rossible reasons 
such construction~arre£ll in particular to the exrerience of the Latinos 

in the United States. 
In [)rOl·I'II, we find many indications that the two short stories <lOOlit 

i.l boy with a disfigured face afC essential toward an understanding of 
(he collediOll as a whulc. The first. entitled "Y sracl," stands out due to 
its privileged position as rhe first story in the book. The second, "No 
face." is conspicuous in the collection as the only story narrated 
completely ill third p('rslll1. Moreover. "No Face" distinguishcs itsclf 
from the others because ...·ul1ior, the protagonist and narrator of thc 

collection. dllcs not appc:.lr in this ~tory. 

Thc plot o( .....·srael'· i::i tb.:eptively simple. T",o brothers. Ralil and 

Yunior, ,Ire Joreed to 1c:lve the city to live with their aunt and uncle 
when tl1eir mother is ullahlc [0 wke care of them due to economic 
hardship. Bored with country life and anxious fiJI' adventure. when the 
siblings heiJr <Ibout the mysterious boy in a nearby town who must 
wear iJ In;Jsk bL'I..:ausc his t~lL:e \\/as eaten <:I\>,'ay by pigs, they set otT on a 
journey to sct.: tht.: It.:gend:..tl)' monstrosity with their own eyes. From the 
beginning of the srory. the pklt foreshadows the irnportant themes in 
the resr of DI'IJI-m. The displaL'cllIcnt from the city to the countryside in 
order to imrrovc their economic :-;ituation rrefigures the children's 
posterior move to the United Slates. Also. on the bus trip. a man [{mdles 
Yun ior wirllollt [he boy's consent which sirvcs as a prelude to Yunior 's 
fi rsr hOl1\nsex un I encounter Ih,ll occurs I,!tcr in the story ·'Drown." Thcsc 

rrev le\>,'s or major events in the narrator's life underline the importance 
of "YsrClel" in relution TO the rest of thc short ..,Illry collection. When 
the boys finally meet Ysrael. instead of the illlage of complete 
marginalization that they hnd expected. they are contronled with thl.: 
fact that the disfigured boy's rami Iy i~ evidl:l1t1y bdkr otT economically 
than they arc: "Ysrael's sandals werl.: stiff kalhcr and his 
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c]othl:S \'it':re Northamcrican." Furthl..'fmOrC, Yunior even Iwllces the 

similarity between his mVIl SilLlillion Hnd Ysrad's: 

... the kilt' w::!s 110 handmade local job. It had heen
 
manuJ:1ctured abr(lad.
 
Where did you gd [hat? I askLxl.
 
Nueva York, h..: s'-lid. From my r<llhl.-T
 

No shit! Our father's there too! I shouted.
 
[ looked at Rat:1, \\/110. for an instanl. frowned. Ollr 1~lthcr
 

only sent us letters and an m.:casional shirl or r'lir l)(jcans <It
 

Christmas. ( 16)
 

Rafa is already hothered hy any indicLllillll of Ysracl's htllTwnity. 
but the discovery' that this hoy. whose condition should cl11b1cl11illi/l~ 

comrlete alienation. receives more allenlion from his Cather lh:"1 the 
brothers themselves do, rroves to be 101<1I1y unbcarabl.:. The similnritics 
between the children don't st(lr fhen: fa close reading ofthe text rc .. e~ds 
JrI intimate identillention between Yunior and YSr<h:1. To begin with, 
bctore they set off on their quest to find YsraeL Rtlf:lutilizes Yunior's 
face as a model for his imagination orwhatthe other bo.v's face would 
look like: 

\Ily hrother kept pinching my face during the nighl, lik(' J
 

was a mango. The cheeks, he said. And the chin. Hut th-:
 
f-orchcad would be a 101 harder. The skin's tight.
 
All right, I said. '1",1. (9)
 

In addition, Ysracl i:·.;n't the only one who had sun~rcd insulrs due 
to his abnormal countelli.1nce. In the city, Yunior Vias lIsed to being the 
victim Dr his brother's taunting: 

Back in the Capital he l"Jrdy said anyrhing to mc cxcept,
 
Shut up, pendc.io.
 
Unless, or course, he was mad and then he had about tive
 
hundred routines he liked to lay 011 mc. r...los( of them had to
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do with my complexion, my hair. the sizl' or my lirs. 1(\; the 
Haitian, he'd say tl) his huddies. I ley Senor H.!iLian, Mami 
tound you on thc border and only took you ill hecause slie 
fell sorry lur you. (5) 

The colL1[ Llfhis skin :lIld hisAJrican features situ,lted Yunior as the 
"Other." Illlll'h like Ysr;lI,:!, though 10 a lesser degree. Besides, R<1fa 
not only ahused his younger hrother vcrb,i11y but also "pounded the 
hell" (5) oul or him, v.'hich ends lip being e"(aclly Wh<ll he does to 
Ysracl. The tragic aspect of this aSs<lull on Ysr:lel is heightened by the 
fact thal just moments before, Yunior seems III lll<lke an authentic 
connection with Ysracl: 'The mask tv..'jlL'l1eJ,1 re<:llizeJ he was smiling, 
~md IIK'n my brother brought his arm around imJ smashed the bottle on 
lOr or his heau" (I X). Another key identification hetween YUllior and 
'I'" srncIOCCllr~ in --N 0 t~\CC," \vh ich consti tu tes a sort ofcomrlcmen tary 
~rory to ··Yswel." since this time the mm<ltive presents rhe i.ll'tiPll from 
the point of view pfthe boy wlthoul a hlce. Although the namc nfthc 
rrolagonist is never Illcnliond, there can be little doubt that hc is Ysmel, 
since his lace had been l'ulcn by pigs and his day transpires hetween 
the preparations of going North III receive lhe long-awaited operation, 
and the constant t1ccin~ from hoys who want to beat hilll up. In this 
story. Ysrael Jives in a completely solitary \\'orld. He sl".'cps not in his 
parent's house, bur rather in a sh<lek hehind if. JS ifhc were an animal, 
The acddcnt with the pigs has er<lsed his own identify as memher of 
the family. Whcn his mmher sees him playing with hi." hrother without 
his lllask PH. she illlmediately brings him the cloth ro cover his face 
and ",,"arns him tlwt he should leave before his father sees him. Th'.? 
abuse and or comple!l' rejection Irom his father is left implicil; "Cio. 
she S'lV'l. l:kfore your ralher comes out. He knows what happens 
when his father comes ouC (160), 

The only rositive moment of rhysieal contact for the boy occurs 
(hiring his mUlHhly check-up: "The dllc(nr smiles and makes him 
rellltlVe his mask and then mJSSJgc" hi" face with his thurnbs" (15K). 
IntL:rl..'stingly enough, this scene bears a striking resemblance to one or 
YUllior's fallta~ies. in which he envisions his father's reacllon wilen he 
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sees his youngest son for the first time after years ur i.lbSelll'e in tbe 
United States: "Squatting down so that his rale yellov.' dress sad .. 
showed, he'd trace the scars on my arm and on my heild. Yunior, he'd 
finally say, his stubbled face in front of mine, bis thumb tracing iI cin.:le 
on my cheek" (88). 

Yunior's scars, besides rerrcsenting the rilin thilt the young boy 
carries inside due to his longing for his absent filther, illltl for hUlll<lll 
contact in general, establish \vithout a doubt thc idcntifiCiltion betwcen 
bimselfalld Ysrael.lt is important to Ilote that both Yunior and Ysrael 
hold 011 to Ihe hope that the solution to all of their rroblelTls lies in the 
NOl1h. \\,'hile Ysrael hares to receive miracuklus rlastil.:' surgl'l)' there, 
Yunipr hilS filith that one tlily hi:.- flllher will send tix his family 
and they \\'ill allmuvc tu thL' l~OIJlllry of"endless orportunitics:' Another 
indicator uf the connL'l'lion betwcen these two characters lies in the 
gtaphic similarity in the ;,;pelling ortheir nalTles; the fact that both boys' 
names Stilrt v,.'ith a Y stands out on the written page, since both Yunior 
::lnd Ysn.lcl arc orthograrhic adarLations or L\-\/o nallles traditionally 
srclkd ditkrcntly: Junim and Israel. The more traditional orthogmphy 
reveals that the symholic imrortance orthe names goes beyond linking 
the rv,"o characters. "Jullior" graphically and orally is similar to the first 
name of the author, ··.JUllot:· And Diaz has certainly never hidden his 
identification with the rrotagonist of his short sLory collection. <IS the 
autobiographical dwracrcr of the \>"'ork has been emphasized by 
reviewers such as Samuel Freedman: ·'Mr. Diaz's characters live, as his 
actual family did. in a low-income arartmellt complex surrounded hy 
the malls, cineplexes and municipal poob orthe middle class" (2.1 l. 

As we have already establislwd the close, symbolic bond between 
Yunior and Ysrael, and later the rcliltion bL'twecn Junior and Junot, the 
next obvious step is the study of the identification between Junot !lnd 
Ysrael. However, Israel also "Iludes tl) th~ Clluntr)-' ofthl.' bml.'lites and 
we should first explore the significancL' pr the Biblil';ll namc of the 
disfigured boy. The kingdom of Isrtlcl V.'ilS o\L'J'thrown in 722 Be by 
the Assyrians and consequently, the twLive Ismclitc tribes were either 
destroyed or scattered. With only thi~ informatioll, we can read the 
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story ..y sracl" as an allegory of the suffering of an entire people due to 
their face, or raci'll orethnil.: identity. However, un ,1 1l,11y'siS of"Ysrae)" 
in relation to [he modern country which bears the same n;um: prnvcs to 
be even rnorc r..:vo.:alillg. Founded in 194k as COUlllfY or reruge for the 
Jews after LI1..:; holocaust, brael's history has been dram;llically turbulent. 
-\5 the holy land for hoth Jews. Christians, and Muslims. this r...-:lativcly 
slmtil territory symboli/.cs noll1nly a confluence of L'UILlIf"::S but also 
the site of religiolls and CUllUf,JI b;Jtt!cs th<ll continue Llldny. 
C()I1~cqucntly. the character Ysraclnol only refers to Junior/lunat but 
also to the experience of the exi led whose hope orrerugc ends up heing 
as prohlcmatic ;:IS his previllus rcality. Ysrael\, monstruous r'H.:e 
expresses the experience or being a minority, of not lilling in a given 
eu!tu rc. and even W(lrse. ofsu fTering complete rejection by the dom i1\[1111 

enlture. As ,1 f~ll.:e without reeogninlb1c characteristics, Ysracl\; 
counten,I11CC can he understood ns representing the identity' ofsomeone 
displ[lccd from his roots; or simply. the lack of a lixe-d identity due to 
the circumstanccs of being an immigrant. It is cert<.linly pl<lLlsihle, then. 
to relate the author's situation with that of his chanlcter Ysrae1.ln fact. 
the difficult state of not he longing completely to allY culture is expressed 
in the opening lines of DrOl1'!l. inlhe epigraph, a quote from a poem by 
Gustavo Perez Firmat: 

The fact that I
 
<1m writing to you
 
in English
 
already' falsefics \\-'hat I
 
v,.',mted to tell you,
 
My sllbjeel:
 
how to explain to you that I
 
don't belong to English
 
though I belong nowhere else.
 

In order to survive his OV,.'11 displacement Ysrnd creates a fantasy 
universe. in ""'hieh he c(l1l1balS injustice throughout the world and is 
ahle to escape the dillicult rcnlily he confronts day 10 d;]y. III "Np 
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Face", t(Jr example, the pow(.:!"s or "FLIGHT," "STRP~NGTH:' <ll1d 
"INVISIBILITY" ,111 \\rittcn in capital1cttcrs, rel~r to the vocllbulary 
of the superheroes in his comic books. and they help him survive tile 

attacks frol1l the other boys. Similarly. tbe creative Dct of literary 
expression. ~lIl(J in particular the writing of f)roWII, can bl' seen as an 
escopc valve l(lr Yunior/Junot. 

The difliculty of not "belonging" anywhere is also explorcu in detail 
in the nove] Face. The protagonist, Hclio Cara, whose name indicates 
that he is nwrc ofan emblematic charade!" than all individual one, hliis 
ofYa eli ll'and his face is len unrccognizablc. So extreme is his dcfonnity 
that Helio 'icems to have lost much more than his normal features. For 
example, after osking Helio [0 lakc off his mask so that he con inspect 
the scars, his boss' readion is;\ typical expression of rejection: "He 
watche~ the bo':is' eyes naITO\\i, sees them l'altcr, hears tile low whistlc 
escape him. / 'God!' The boss [urns away. 'Irs no!. .. '" (53). 

Although Oovid E. .I()hnson has p(lintcd ouI that rhe ellipsis at rbe 
end of this exdamotiol1 allows Cor multiple possibilities of ending rhe 
scntcnce, the lTIl)st probahle word would he "huHlOn" (R I). Without 
the financi'll means to afford plastic surgery, Hclio bccomes a social 
outcast. since his lack offllCC denies him of his humanity. And since 
society trcats him like a monster, he bcgins to ai:t accordingly. For 
L'xamp1c, when his girlfricnd says [0 him, "['m afraid [0 look ot you. 
[ ... ] I con't make love to a monster," hc loses control, rapes her, and 
pulverizes her t~lCC: 

Hif:> hands become separated from the n:st o1'l1im. He watches 
them hit her tace, her neck, smashing at her cheek hones, 
whipping her head from this side to thac The hones aUllch 
under his blows. Again [Ind again. He feels rwthing os (he 
small white teeth shutter against his knuckles. (7) 

Aller leaving in h~ars, he reproaches himself, asking why he had 

hit her when i[ l,.\'as his boss Whl) reolly deserved it: "Hod h~ hit her like 
that because he wanted someone to share in his ugliness'! 8CC3USC the 
monster he had become \VanleJ company?" (79). Thrs act of vil)lcnce 
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withuut any real provocation allows us to re-examine rhe assault Rafa 
and YllOior ,,:olllmitteJ against Y srael. \\lhi Ie they ohviously don't have 
10 pWW)Ke Ysrad 's distlgurement, it is likely that. precisely because of 
his Jisligurellll:nt, the boys identify \vith him. Since they had lost their 
l)Wn identity when their t:ltltcr ahandoned them (especially Yuniof, whose 
flilme puint.., to the t;I":! that !tis identity is a continuation of his father's), 
[hey see themselves retlected in Ysmel, the boy without identity hy 
delinitillll. Attucking Ysmel, then, implies a self-loathing, much like 
that manifested in the character or Helio Cant. 

However, Ilclio doesn't leI hate consume him cumpletely. With oilly 
the help ofa hook on plastic surgery and Sl)Jlle novocaine, he unilertakes 
the arduous work of reconstructing his f~lLe. J belil:v~ that Juan 8rll\.:e­
Novoa (76) is correct in pointing out the met;Jfidi{mal charact~r ofthl' 
novel at this juncture. Pineila herself indiL'ates the connectioll hdwccn 
written and facial expression in the nov~l':, cpigmph: 

Like a novel, the face is a weh of living mC<.Inings, <.In intcr­
human even!, in which the rhing <.Ind its c:xprcssion <.Ire 

inextricably joined. 
Maurice Merlcau-Ponty, PhcllolJ/(-'Iwll)gie de III 
Pcrccpti()/l 

The reconstruction of the t~ICC as <.In anistie feat becomes an act 
parallel to Pineda's own work, for in writing she constructs another 
liKe: that is, Face the text. Druce-Novoa summarizes this process: "What 
th~ novelist really creates, finally. is herself as novelist" (77). In my 
view, however, the writing of FuC(' goes heyond the production of a 
nuvelist. Pineda's personal identification with the theme of losing face, 
or idl'ntity. comes to light ill a commentary from her essay. "D~racinatcd: 

The \,lriter Re-Invents Her Sour..:cs'·: 

When Face was puhlisheJ, my editor [...1hurbled at me 
brightly: I think it's \vonderful hlHV writers - meaning me,l 
suppose <.Irc begilming to write about things they don't 

know. 
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Her remark implied I knew nothing about the loss of 1~1Ce, 

the disenfranchisement that comes of marginalization. 
Perhi'lp~ she thought I had not confronted loss. Or that \\Titcrs 
are not tap"ble oftr<tnsfiguring the quotidian. unequal to the: 
metaphoric transmurations required by ,nt. (64) 

Given this inlormution. it seems quite tlear thut Ilclio Cant's 
struggle to reconstruct hi~ 18ee serves as mcrapllllr Cor lile suffering of 
those marginalized by soeit>ty, Ilo\..'ever, the same ligure indicates the 
rossibilitie," of liberation through one's own creativity. As Pineda 
identifies herselfC1s Chitann, \....e eun infer that her own experience ,-\S 

a minority in the U.S. "erVt.'(! as fl .,ourcc to create this <lllegory of loss 
ofidcntity' in Face. In this Vi<.l). the writing of Face can imrly not only 
the erention ofa novelist but also an nttemrt to cxpress metnrhorieally 
the experience of being the "Other." 

Some, however, have been bothered by the f~lCt that Pined" dOCSIl 't 
deJI directly with Chicano Ihemes Jnd thaT !ll:r ethnicity w"s not 
mentioned in the first edition orFact'. ThL~Y evell accuse her ofh"ving 
assimiluted the dominant culture as her own. For example, Johnson 
proposes that the ..... ;ly in which Nrc!:' was published denotl:s a l:alculated 
rejection of the Chicflno cOlnmunity: "We would arguc that Viking 
Penguin publishes Fu('(! within the tradition"lIy 'white' category. 
•American Fiction', precisely in order to bomogeniLc its f~lee, to defuse 
beforehand 411e:>;tions L)I' etlmicity and, therefore, to crcnlc for it a 
rotentiaJly larger market" (74), Similarly, in his reDding of the text, 
.I OhllS011 rerceives Helio 's cft,xts not as a creat ilie .lcl in L)rder to recover 
his identity, hut rather as an <let ofiJssil1lililtion: 

Face rosits that society constitutes itselfofthe faceless, not 
the literally faceless bUlthe culturally faceless: it demands 
the Ilormativity of the average face. Society reaches lor thc 
homogeneity of the unremarkahle, Thus, Face's rarmlox: 
in order to be human one must havt' a face, hut the face i~ a 
cultural construct. therefore, one must h"vc ;In accertabJc 
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1~ICC. Whidl meUllS. bcc<luSC s()l'iety requires uniformity. one [llust be 
facclcs~. indistingllish<lbk. unn:markablc. (gO) 

This rcmjing may appear quite suggestive. espcci:..llly 'A'hen Johnson 
reminus us of Helio's reaction after tinishing a series of slIrg\:rics and 

observing what he wallled to achieve in the mirror: "It is <.l bcc: it is nol 
ptlrticularly striking, cenainly nol ,lttr<ll..:ti\.T or h<lndsull1c. It evokes 
Ill:itllL'[" origins nor class. It is l.lnrelllJrkablc like anyone cls.:'s" (191­
92). Johnson goes on to rdate Hclio \ conformity \vilh Pineda's ilk'ntity 
as author: ""'(Ice as such Jispl.1ces Pineda's Chicallicity. As we I1ll[eu 

above. nowhere docs Facc announce th,lt it is Chicano writing. Thus it 
is a thoroughly <lssimilatcd unre111nrkablc" Facc" (HS). 

HowevcL in my opinion, this reading ignores the l~lclthill lldill\ 
actions p];li.:e him, above all, us a rebel against Th~ s()l"il'ly he lives in. 
First of all, hl' rejects the mask the government issu~s him. This mask 
rloo emblematize nil urthe negative aspeL:ts associ:Hed with assimilntiol1. 
As Johnson rightly points out: --[Tht: Illa::-:k] manifests the 
techno10gization and st;mthll'diz<l tion ofthe lilCe: it is rub her; 'it is neither 
brown nor orange, but the cl inie<l Icolor ofiee bags, orho!. water bottles'" 
(:-;2). Ilc1io doesn't lise the mm;k they have assigned him for many 
re:\sons. First of alL lhe matcri,t1 docs not let his skin hl\::\th. And 
seenndly, the' Illnsk elilllina(e~ his individuality, making il impossible 
for his friends ami acquaintances tu recognize him. Hut when he goes to 
the clinit: to receive "rehahilitation" Irom the government. lhe l:lcrk 
admoni~hes him for having t'ilbriL::.llcd his own lllusk out of cotton, 
explaining: 

It's not Supp(),sed tll make you kel cOlnfortab1c. It's designed 
to give pcopil: seeing it immediate recognition that the wenrer 
is ... (he lowers his voice) ... ftlcia/(v illl/mir(!rI. [...J The 
progri..llll already :ipcnt millions educating lhe public. Now it 
wouldn't Jo, would it, ifeveryone \vore ",hill he liked? (70) 
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It's quite evident that Helio is not seeking to blindly assimila\l' \vhat 
the government has determined to he "correct." We C,ln also llhserve 
h\~ rebellion ag.;\inst the system in the very act ororerating un himself. 
Bel\)re undergoing thi~ furmidahlc task. hI.: must I.:olllmit SIlli.l!1 acts of 
vandnlism aguillst the govemmcnl. such ,IS robhing :l rhlSllt: surgery 
nKllll1ul frol1l the ruh1it: library. In addition. tl1crL' C,1I1 he no doubt that 
Helio. thrllugb his do-it -yoursell" <1prn1(1(.:h to surgL'I"y, defies the entire 
llwdiL'ul syslem (whose umnipotent ro\\'cr is m;1l1ill:st in thl.: douhle 
rL'rL'rL'nL'~ tll g0d fuund in the rl<1slic surgcon's namc, leofilho Godoy). 
13ut above illl. it seems to me thai tIlL' crc.llivL' aet of reconstructing 
(me's bCL~ L'Ollstitutcs a rowerli.d im,lgc in regards to our ability to 
rormuJate llur own identities. LCI's rctUrtl Itl thc quote Johnson uses to 
dcml1nstrale that Helin, In sritc o('cycrything. is a wnl'ormist: "It is a 
f,lCc: it is llllt parliculurly striking. cL'rtainly not ,lttractive or handsome. 

It evokes neither origins nor rl"ss, It IS unrcllli.lrkuble - like anyone 

el~e·s.'· WhDt is missing from this quotc arL' thc following sentences: 

"But no. Not like anyone. It is his, his alonc. HI.: has built iL alone. 
sewn il stitt:h hy stitch. with thL' wry thill nL'cdk and the thread of 
gossumer.1t hi-ls not been given cnsually hy bIrth. but mDde by him. by 
the we;lrer of it" (192). Contmry to the tcxtunl l11::lnirulrltion offered by 
Johnson, here we are rresellted with nn imn!,!:c of rure originality. 
Ultimalely, Johnson, by refusing to at:t:ert literary Jiversity in Latino 
writing. pigeonholes Pineda DS an Dssimilationist. 

The face as symbol of idcntity also prescnts itself in The Agiiem 
Sisters by Cristina Garcia. 130th Reina and ConstDneiD go through u 
metamorrhosis, an <lbout-t~lt:e, if you wi ILwhich modifies the direetl(ln 
of their lives. Hmvever. the changes in the t:1ees of the t\VO sisters point 
toward opposite directions. 

Reina, after huving been struck by lightning. miraculoll~ly reccne~ 

a number of skin grafts from u wide varlcty of rcoplc. bl1th delld lind 
alive, This ehullge seems to roint towDrds the future, as sl1me llf her 
body purts ure completely rejuvenated alter the oreratilln: "r-..'111S1 llr 

Reina's nutmeg color is gone. rerlat:ed by <I confusion or shades and 
texturcs. A few p<ltchcs of her skin <Ire so rink and el'lstic. so rerfectly 
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hairless, they look like a ne\vborn pig's" (60). With her new skin_ Reina 
turns her haek on her pJ$t in Cuba and decid..:s III move to Florida and 
live with her sister Const<l/H.:ia, The reasons ror this sudden decision 
are never explicitly revealed. Reina. who seems to be the perfect 
revolutionary hefore the uccidellt. doesn't I:ven think t\viee al-'-om her 
determination to ahandtlll her native country. What is npparent is the 
st::nk contrast between her new skin and her surroulldings. The 
nrartlllent that she had inherited frOITI her t~lther (or stcptarher. as we 
hlter discover), consisted oflhe wt'J1-kno\\'n ornithologist'::,; old office, 
and it was full ofobjects and bonks llftime past. The new Reina simply 
110 longer belongs to this environment, ller change of skin reflects her 
change of self: 

Reinn (klesn't particularly mind her skin. mismatched and itchy 
as it i", hut she cannot tolerate its stench. No one else seelTI:> III 
noriee, I-'-ut to her it reeks or dry blood UllU spur milk. She recalls 
!learing of animals in the wild spuming their own kind when 
touched by an unknown odor. Now Reina undcr:-;tands why. (66) 

So dramatic is her change of identity that not even her distinctive scent 
remains. Instead ofwniring for it to retum, she decides to adopt a life 
that will reneet her new heing, and moves to the United St;ltes. 

Constancia, on the other hand, had already adapted cOll1plt'tl?ly to 
the culture of the Lnit~d States. where whatever is "new" i,; v;llued 
over cvefJ,tbing else, and she had even created her o\....n lille ofhcauty 
produLf,;. One night, ho\vever, she dreams she is undergoing plastic 
surgery: "The surgeon "evers roots and liSt' less 11(.'r\'I:S, n:illvents the 
<ll'I.:hitt:l.:turc of her faee" (1(4). Whcn C\lI1st;lneIJ wakcs up from this 
nightmare, it is as if she has become the protagonisl ora fantastic short 
story: 

Sbe switchl?s 011 hl'f vanity mirror, <lnd finds her face in 
disi.lrray, moving all at once like a primitive creature. I let" 
neck ;]]ul temr[cs itch furiously, erupting with bUlllps ellch 
time S)lL' attelllpts tll scratch. 
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[...] Th':ll sh~ checks the mirror again. Iler face has setllcd 
down, but it arrears differenl to her. younger. as ir it truly 
h:ld been rearmllged in the night. She rubs her eyes. pil1i.:hc~ 

her checks. Her eyes seem rUltnder. a more delibcmk grccn. 
Then it hits her with lhe forcc of <I slap. This is hcr 1ll0tIH.:r·s 
bee. ( I04-5) 

In COlltmst with Reina's experience. ('o:lstaI1CI<l\ chi.lIlg.: or l~ll.:C 

points toward the past. The hlcl thill hcr Ilwlhcr"s hKI..: has ulh.:xpe.:tcdly 
usurped her own. seems to indicale lhe nced I\)r Cl)nsl<lIH.:i:llll rdurn to 
her roots in order to find olllthe lrulh UDl)ul her origins, which lip ulltil 
[hell she had ignored. Here the [-lCl' sylTlDulizes;lI1 imporlilllt aspect llf 
identity: physical inheriwllee. \Vllcll :1 child is born, it is this :lspect or 
the face which we lirsl lry 10 del'iphcr: \"/ho dnes Ill' or she nm"l 
resemble? Similarly, physical inherit'lnu; h:1S the mys!l'rinus C1P:1Clly 
to reveal to us lhe presellce of our ,1IllTst()rS without our knowing they 
exist. For exumph:, Reina's daughter. Dulce. who had ncver met her 
('<Ither, hus no difficulty recognizing him in a photo at the muscum: 
"The odd thing was that he sccm.:d very t~\l11jliar to me. c\/en though 
I'd ncver secn him bd'ore, Theil I realized it \'i<lS beeausc I'd inheriled 
his hlce" (53). Th.: features that point ouL her origin eannol be erased. 
In a silTIil<lr vcin, COllstancia, WillI was physieully rejected by hermolher. 
has to [;lee the maternal image every time she looks al herself in the 
mirror. Curiously, although :;lllT\ctimes :;he \vunts 10 seralch hcr Cace 

:Ifld return to her ori gi 11<.1 I ti:<.llll res, Constanci a also "limb the so It slretch 
pf l\.·l<1m:l'-" hlce ()Ver hers oddly suslaining. as if she were buoyed by a 
warm tidal rmver" (I JO). In sritc of thc fuct lhal her mol her reCused Lo 
La ke Car~ l)f her Jaugh tel' Wl1 i Ie she wus Iivi ng, her physical presence in 
Cl)nsLJIlCia':; features helps 10 calm the daughter, as it cOllstitutes a 
p~fIll:\Tll.?nt indicaLion of her roots. '[,his connection, which COllstancia 
h,ld pr~viollsly denied. obligl.?s 11l'r 10 rdum to Cubu. unearth her ruther's 
dl:lril.?s. and in this W~IY discnver. ,dthough only partially, her own origins. 

Unlike lhe ch,uacters in FacL' ilnd /)nHI'I1, the changes experienced 

by' Reina und Constancia constitutl' rcflguratiolls of the face instead of 
disfigunJtions. For lhesc \'iomen. thcir physicul (IrpearUllce sl.:rv\:s to 
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indicate the next necessary step in their lives - toward the future N 

the p<lst - in order to adjust [0 thelf new identity. \Vh::lt The Agiie/"l) 
Sis/en shares with the other teXl~ stud ied is Ih~ importance ()fphysical 
heredity through the use of the I:ICC GS symbol. When Reintl loses the 
features ofhcr genetic inheritance. she can finally uh,mdon the majority 
of her fDlller"s relics, which she had preserved so rdigiously in the 
pas!. On the uther hand. Constancia sets nIl on a search for her own 
origins aftcr recovering the teatures ofhcr dead mother. Similarly, Ht:lio 
is only able to remember the delaib ofltis lather's ass<Jsin<lticHl after he 
has successfully reconstructed his own face. On the other hand, the 
hrothers in Drown afe Jble 10 identify \>,'ith 'r'snld precisely hecause 
their father abandoned them and they' find themselves "t~lcele~s," 

To conclude, we have seen that the face, linked to physical heredity, 
functions <I!'t a powerful symbol of identily for three Latino writers. In 
DI"()\\'II and Face_ we note that disfigurement cmhlematizes lht' 
expcrience of heing marginalized in society The mask in hoth texLs 
has a definite negative connotation. While Helio's mask dOl~sn 't allow 
him to bfl.?<ItlJ, Ysrael's is dcscrihed as being infl~s[ed \\'ith tlcas. The 
mask, then, may represent u false identity, or the identity imposed hy 
rln outside ti.1rce; in other \\'ords, hy the dominant :wcicty. In bOlh texts, 
the only way to rise above the condition of having a deformed tace is 
through artistic retiguration, or creativily. The use of the tace in The 
AgiienJ Sisters adds the genealogical aspect of iJe111ity to this 
construr.:tion. The identity represented in our hlces has in part been 
inheriteJ. and therefore serves as a physical reminder of ollr pasr. In 
spite of the cultural Jitrerences hetween these threc authors. for all 01" 
them, the flce constitutes a very suggestive symbol of identity. This 
sign ofhum,mity allows them to explore their own marginalization ;lS 

"l<Jtinos" in the U. S. unJ at the same time (l,r as a consequence) otfers 
a symholic way of expressing the constant process of re-construction 

of identity. u process which arises "./hen one docs not belong completely 
anywhere. 

Southern Oregon lJnh'l·r.\'ity 
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