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IN Ar-iM: HEBERT'S LE PREMIER JARDIN 
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The New World forms a divers.; postcolonial Sr~lC<': ill which 
problems l)fidentity and stability ure often related to a search for origin. 
[n his 1974 l:ssay, "The MlIs~ or History:- the Caribbean writer Derek 
Walcott describes the Icga(jes or identity and literary creation in the 
I\cw World. Hl..' takes lht' lnyth of Adam in (he garden or Eden as the 
structuring analog),' ofan argument ill \·... hich he juxtaposl's the innOCCtKC 
ufillC Old World with the expericnt.:e (lIthe New: "The great poetry of 
the New \Vorld docs not pretend to such innocence, its vision is not 
nu"i,,'G. Rather, like its fruits, its savour is a mi.\IUrC of the acid and the 
sweet, the apples oril~ sccomJ Eden have thl..' lm1ness ofexperil..'nc.:" 
(40-41). The question is, to Wll,\t extent are the Edens orthe New World 
in fact new'? HLlw can we speak or origin if innocence cannot c_\ist in 
Lhese gardens'! 

My l11ain topic here is another New World Eden: the Quebec City 
of Fllm.l Fontanges in Anne Hebert's 19R:'l nove) 1-1:' f'l"clllierju1"(lin. 

The title ilselfindici:lws Ihe problematic of origins that is ubiquitous in 
the novel. In her arttcl.:, "Du Premier Jardin au jardin des ddiees 
tenestres," Jacqueline Ferry descrihes 1110 multiplicity ofthi.~ theme in 
the following way: "[... lle titre esf line invitation ,i lin retour vcrs les 
origines, qu'il s'agisse des origines de I'holnllle et de la femme sur la 
lent'. OLi de l'origiTlt' de In Nouvellc-France" (23). The character of 
Flora Fontanges takes center stage in this novel and elllhodies [he 
complications ofa search for definition ,md stability at the individual 
and collet:tive levels. Flora enact~ returns, but her \vords and actions 
also represent a Hight from the security of origins. This is the paradox 

of the lack ot'innocence inlhe New \Vorld. What I \.\'()uld like to suggest 
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is that Flora C,ln he read as emhodying a debate aboul the problem of 
origins. Can she locate her Edcll in [he New World? Can the Eden or 
the N(::\V \\.'orld oller a fouml<.ltiull for history and identity like rhe garden 
or the original Adam and Eve? Thesc arc questions or great rclevance 
nm only to the literature ofQuchec, hut [0 all postcoloniallitcratures. [ 
will hegm by ollering <.Ill introduction Il) the Jifficulty of pinpointing 
origins in Lc Prcmier/Llfdill. I will then consider the tension between 
historical and tmuJllutic tbsparity and demonstratc how they IC8J Flora 
to turn to resum:ction in hcr search Cor origins. 

There arc three le .....els ofinkrprdation of the novel that sugg(::st the 
dilTil'ltlty (lfpinpointing origins: first, the search underlllken hy Flom; 
second, intencxtuality as a primary structural component; and tlmd, 
Quehec City as a New World Eden. Flora's scardl takes her from the 
Old \\"orld to the New. However, the reader lu, thL' sense that she never 
fully leaves either behind. She return~ from France [0 her hometown of 
Quehec City in ort!L'r 10 conwet her daughter. Maud. and to play the 
role of Winnie in 011 lex heullxjours by Samuel Beckett. The city is 
never named, hut the geography and landmarks are descrihed in detail. 
During bcr rdum, Flom encounters the layered pasts of her fnmily life, 
various thL'atri<..:al and histori<..:al roles she has played or imagines. and 
the history ofQucbce City. The imagination of Flora Fontanges propels 
the nmrativc ehaotic<llly into the past The narralive IS l..:omprised of the 
fragmcnted 110w of Flora's experiences, the rc,",urf[lclllg or Flora's 
repr~ssed memories, and the words emanating fi'om thc rolc~ she plays. 
FIN(l has a partner in her quest for origin~ in the character ofR8plwel, 
il studcnt of history and M<lud's bOY'friend. United beeau~e Maud has 

tled, Flora and Raphael vi~it Quebec city Jnd attempt to resurrcct its 
lost history. Thcy "pend much of the novel not knowing where Maud 
is, nntil M<lud finally returns to them. At the end l)r the novel, Flora is 
called away - hack to FrtHlee to play the role of FmJa in ChaclIll sa 

n;ritc. At this level, Lc Premia ian/in is the storv of.] fra!-!;memarv 
, ,. - . 

identity encountering the post, and perhaps even coming Lo terms with 
it 

Howevcr. intertextnality constilutes the prim:Hy genetic component 

of thc text. Despite the structure indicated by her search, I.e Prcil/ier 
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jardin is a novel recounted principally through the (exls of Flora 
Fontangcs's life: her Ihe:ltrical and historical roks_ and her pl'rsnnaJ 
memories or childhood. I1cLUUSC of the power and frequency of these 
roles, the voices emanating from them dominate the voice ,mel ilUlhonty 

of the third-person omniscient narrator. Flora adopts lll:lny (heatne'll 
roles such as Winnie, Ophelia, Phedrc. and Madcl11oisl,:lh: Juli ...'. [11 

[Idditi,1I1. she incarnates historical roles like .10<111 of Arc. Rcn0c 
ChJuvrcux nnd Marie Rollet. Flora seems nll[lo haw an identity beyond 
the roles she plays: "HoI'S de scene, elk: Il \"SI fll.:rsollne'· (9). Offstage. 
Flora is described as "vide" (10). Flor,l knows only one way to live: 
through acling. The ll::Jrrativc that recounls Film] Fontanges's return to 

Quebec City is therL'forc above all a chaotically woven rabric or 
discourses rrom other tcxts. Because Flora is constantly clwnging roles, 
I.e Premierjanlin is cOllstru<.:tcd through what Hernan1 ArL'su l"alls the 
"caractcrc labyrinthiquc til.: l'intertcxtualitc" (557). All l)f t[lis is a 
rc nl'ct i011 of the m<lkcu p 0r tile dom inant chamclcr II r (Ile Ill1veL Flora 
FlmlJnges. 

The notion of the garden in Lc ercmicI"jar"dill is Illultirlc. In her 
article, "Les rremieres rncrcs, I.e Premierjardin," Lori Saint-Murtin 
argues that the title refers simllitancuu~ly to thrcc gardens: l:den, thc 
garden oCthe first French-speaking scll1er~ orQucbec, and the gnrdcl1 
in Touraine where Flora and .Maud li\\:J during Maud's chi Idhood (h7J). 

Sai nt- \11 <:Irt i11 is correct 10 suggest that thcs,: (hree ganJens arc intcrwllven 
in the text, :.mel thus the sean:h lixorigins must he seen as simultaneously 
taking r1aee on severul levels. What interests llle ill particular is the 
establishment of QU<.:bec City as a New \Vorld r~dCll. It is significant 

that Le /J!'cmier jon/ill rnakes reference l11llSt speci fically to the 
ti:lUndation of Quebec City. "f:st-ce donc si dill'icilc de hlire unjardin, 
en rleine loret, et de I'cntourer d'une paliss'.l\.k COnlllll.: lin trcsor'! Le 
premier homme s'appcl<:lit Louis Ill-hert et la prcmi':rL l"L:mme, Marie 

Rollel. lis ont semc Ie premil."r .iilrdin avec des graines qui venaient de 
France" (76). Arcsu notes fhl." historical dimension or the pplyv;lIcnt 
gardcn when he writes: "L 'hUlllLlS primordial fondateur ct feminisl' de 
ce jardin prend simult<.lIlCll1l.'llt lIlle dimension historique, celie du ~ol 

prill1onli;.l1 Oll sc crea Ie Nouveau Monde [...f' (566). Neitlh.:r Edcll 
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nor the garden in Touraine are dev'elored ;J~ ~uh.iech illt[~pcndent of 
the foundation l)rQllebec City. Signitic<ln\ly, Ibt:: tl)llIlJatioll of Quebec 
City is derided <I,"; being a llli,~undef';[wndl\lg: "RHphad, paJfoi~, ell 
guide scruplllcu.x, r;lrpelle que 1;1 venue au lllunJc de la vl1k n'a etc 
qu'unlllaknlclldu, lcs f()]1datcurs eroyant etre sur In voi .... de ['Orient et 
des richesses d'llr l:l d'criees" (55). The garden orQuehee City is thus 
a rlace of creLllioll, 01" cltlliv<lIIOn, [lnd of misunderstLlnding. II is this 
origin marked hy disp:lrity that Flora continually explores with R:Jph;l~1 

us tbe}' lour th .... city. 
It is in the context oflhc disparity of this Eden that the multiple nl1d 

fi'agmented New World C\L' appear:. in the character of Flora Fonl~lI1ges. 

nora and Ruphacl search out informalion on the little-known historienl 
ch<lraClerS responsihle for thl.' h1lllldation of the city. The nlltlliplicity 
of the Nev·;, Worlu Eve they crente l';lIl he seen in the descriprit1n of the 
"lilies tlu Roi": 

Ln realile. c'est d'elle ,";L'ltle qu'jf s'agil. la reinc aux mille 

noms, 1<1 rremiere 11L'IlL In premiere ["Ole inc, Eve en persollne 
(non plus seulemenl inc<lrnL'L' par Marie Rollet, epollse dc 
LplIi ...; Heher!), mais rrJglHcntcl.:: l.::11 mille It'ais visagcs, Eve 
dans louk sa verueur multipliL'c, ~on ventre keond, sa 

pJuvrete integra Ie, Llmee par Ie Rui de Frunce rour fonder 
lIll ray:-, et qu'oll exhul1le el sorl des enlrailles de In terre. 
(94) 

The hiblical 1'nyth of Eve as onc of the two eenlrLll Illllnu,llilmal 
figures (ll' humanity is here transformed into a mY'11l ahuut the 
estahli~hl1lellt ofa colony in the Nc\v World. A r;lralld hdw~~n Eve 
and the /(Hllluing couple ofQuebec City, M,nie Rolle! and Loui:-; II~hcrt, 

is alluded to hUI Llllidly hypnssed. Eve i,,,; no IllllgL'ra singl~ p~r:-;onuge, 

the beginning ,>eeu uf<111 Whll fllilow. Instead, she is many ("haraeters at 
Ullce, i111pU:.sihlc to rully ddine yet indisrensahle 10 thl.:: tl)undation of 

the eOlTllllU nity. W"lcoll suggests the necl:ssily 0 I" Ihis lllul ti PIici ty \'I'hen 
he \\Titcs th~ll in the New Worlu "maturity is the as~i1'ni1ation of the 
features of every <.lI1ccstor" (6). The botanical Illetarhors th;1I run 



54 

through this tkscription signal the ch,Wlic nnturc nfh.:!" ':XlsL\:IH:C: Eve 
is above all <l prl)duct of the garden, [he) [ is :1 flmdud or hUITI<l11 l:lIlti val iOll 

and of the unprcLlictablc growth ,lIlJ accii..knls that ensile. 

Disparity is m'Hlifcst in the troubling multiplicity and ];lcking 
information of Flnri) and Raphacl"s search ror origins. Their pro..:css 
echoes iucas cxpn:s'>cu by Michel Fouc<lult in his 1971 ;\rlidc, 
··Nietzsche. ]a g01l~:.llog:ic, I'hisloire." fOllC<lLllt argm:s that !he sL':lrch 

for the idclltici.\1 ,11 the l)rigins of history is :.l fi.J1I,ll'y. I (e writes, "CL' 

qu' un lroL!Vc. au C0Il111li.:nCCll1cnt historiquc dt:s cl1o'><.:s. CC 11' cst pas 

I' iJentile encore preserver I.k kur originc L"' estla dlscordc des auln:s 
choses, c'cst Ie disparate" (1.\1\). toueaulL a!,;o ,;uggesls thaI the 

imposition ofcontinuity on hi,"Cory docs a disservice to ::letual hi,;torical 

experience. One of til.: imrlic\lliom; of this argu1llcnt is that in 
llnderstandill); the rast \ve must h(' (aithflll to its <lbsolutc dIversity imd 

unpredictability: we must remember the accidents th,ll form us, 

In Lc Pr('micr jardin, the dispnrity theorized by FOlll.:ault on the 

colledive levL'l is inserarable from the di,srarity or Flora's own life, 

ller subjective posilion erL'ates a dyn,:lInic in ..."hich all orthe historical 
information galhered is liitered chrough thl..: discontinuily cre,lled by 

her own traull1ati c cx pcricllecs, Here, th.: d israrit y 0 r co llcctive hi slllry 

is in competition with individuallraumn, Uitillli.\lcly it is Flora\; own 

origin thm insrirL's and (olllpli(ates the senrch for hisloric,J! origins, 

Tht'rL'fon,\ I would like to discuss the disparity crt',ll;:d b.'" Flora's tl'aUIll<\ 

bd(m~' IUl'11i ng to the intric'lcies 0 r the probkm () f resurrection and origin, 

.'Iora Fonlanges is trappl'd by Irauma. and always nccL1ing to flee. 

This can be seen in two impnfl'1ll1 uses orthe Fllglish word '"\vorld" in 
the novel. Tbe Shake,spc,lre,lll epigraph of I.e Prelllier Jardin reaus: 
'"All the \\-orlu\ i.\ stagL'" (71, It is hard to inwgine a ll11)re appropriate 

sentence 10 bL,t::.inlhis novel in which Flora Fontangrs livL's her lite by 

the roles she rlays, There is another linc Lh,ll serves <lS ,s()m~lhiug ora 

rcfrLlin in the novel: "Anywhere oul tlrthis ,vorlu." Seen together, these 
(wo quotes give an accurate pictur(' nrFlor'l"s Irau1l1tltizd idenLity and 

constanL need Lo escape, For Flor;). the "\\-odd" is uninhabitable, It is a 

"\vor1d" from \\'hiL'h she musl Ctlllst;\ntly flee, but she can only 
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do that through treating the '\vorld" as a "stage." She is UIWil)'S playing 
roles, lightly tOLiching the surt~lcC of reo ric, rlaccs, unJ cmotiulls bdon:: 
moving on. It is worth recutting in this conh:xL Lhal Flora FOnl"lngcs 
h<ls moved several times hetween the Old World ilnd the Ne\',' World. 
Le F'rclllicrjardill recounts an attcmrt at rcaching a new \-vorld ti"om 
\vhich she will he li'ee oCtile traumas (lfthl' past. 

Fli)]"d Fpntanges i,S;I Ch<lfiKtcr llfilluitipic traumas. To usc Sharon 
Willis's term. the "lll11l-livcd Ilw11ll'nts" of trauma cause her to 
silllultancOllsly repeat elt-ments oftruulllutic cX[1cricnccs and to live a 
Ille m;lrkcd hy' discontinuity. It is dilTiculllO go back to an original 
trllul1l;l,jusl us it is difjicull tll lind the real Flora FOI1t<lnges hehind the 
roles th;ll :-11.: pl;I)':-, i\S (J Nt'w World Fve, her character is determined 
not hy innoccnce hut by l',\penenee. In one of the rare articles on Ilebert 
devoted 10 [I psyrchoilllJlytical n:ading of one or the l:haracters, S<.linL­
ylmtin wrilc~, "I, ,I Jc rcfou!c qui fait cnfill retour estl:elui de I'incendie 
de I' urphcl il1il t. certes, Ill:} is aussi d pcu t-etre surlout celli i de I' ilbsenee 
de hl mere" (670). [1\ addition, the trauma of Flora's adortion by the 
cventurels is signillcilnt. ,;\11 of these lion-lived moments, [lJld perhaps 
lllhel"S, molivaLc I:klr<.l's ~lCliollS Jild roles during her rediscovery of 
Ouebcc CiLy. 

In thc beginning. Flora is <In orpllJn hy the name of Pierrette Paul. 
TIll' lire is the carliL'st instancc 01' tratlma to which the novel makes 
L'xrlicit rct"crCIlCL'. [n IlJn. Pierrcttc Palll ~urvived the fire in Lhe 
Llrrhilllage and Lhis Lnlullwtic cxrcricl1cc has ~, great imraet on rhe 
narration or Flora's reLlirn lo Quehec City. As t\1arie-Lyne Piccione 
slates, "Cette nuit Ot'l la retite Pierrette Paul vi! mourir scs comragnes, 
est au co:;ur mcme dLl recit dont die rythme les [1erireties, les r;HJst'.'-; ct 
memes le~ si lences" (91 ). Throughou Lmost 0r the novel. Flof[) succeeds 
in avoiding this repressed memory or in transferring it to illlother [(lIC'. 

However, before thl: heginning_ lies lhe second layer or trilUJnil: 
Lhe ahsence of thl: mother. The trauma of ahandonml:nt is nllt referred 
to srl:eitically, and thl: absl:ncl: ofthe mother is livl:d more as an ongoing 
rl:ality than as a singul<lr event. Describing the indelihle imporwnce of 
this loss, lhe narrator writes: "Un seul sene! <lvait de I' importance pour 
elle. celui de S<l n<liss<lnee qui Ile lui sera jamais revell", ni ,lUX 
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epoux Eventure1. Jnalgre leurs recherches" ( 149). The rC<lson is simple: 
the fire in the orph<llwge has destroyed all the records of her birth 
parents, Flora's origin only exists for her in the form or repressed 
memOries. 

Pierrette Paul's adoption and forced repression by the Evcnturcls 

represents a significant traumatic experiem:e linked to her profession 
as an actress. This leads to the complete Cmlccmenl of her identity, 
and to the cre<ltion aLl new role as Marie Eventurel. M,lrie is initially 
overtaken by a rever, <I fire inside. that makes her hysterical. The 
Evcnrllrcls aid Marie in repressing her trauma and in becoming suitable 
for their class: ··lls ant pris toutes les precautions pour qu'el1e fie soiL 
plus jamais Ja melne. Cne quarantaine bien pleine, dcpassant de huit 
jours l'ordonmmce dll medecin [...]. lis n\mt qu'a la fain~ sortir 
tome nue de sa chambre, aprcs lui avoir raseles cheveux" (130). There 
\vas no risk that she would ever be the same, and now this is doubly 
true. After her fever subsides, Marie Eventurcl remains silcnt until 
she can properly play the role of an Eventurel. Aftcr she pronounces 
her first words, the mmator tells us: 'Tela sonnait bien dans sa tete 
eOl11l11e sa premiere repliquc de theatre" (137). Thereby, the link 
bet\,,'een the disparity eel used by trauma and the constant need to be 
playing a role is clearly established. 

The lack of assimileltion of individual traumatic experiences 
engenders a quest to recreate <l past moment through the accumulation 
of details: "Dcpuis longtemps, Flora Fontangcs est persuadee que, si 
unjour. on arrive ,1 tout rassembler du temps revolu. touL exactement 
tout, elvec les details les plus precis- air, heure, lumicre, tempcratun.\ 
wulems, tcxtures. odeurs, objets, meubles -. on doit parvenir a revivre 
l'instant passe dans toute sa fraicheur" (104), This desire for rull 
experience in the past is no doubt motivated hy the many non-lived 
moments ofFlofCl's own life. Her inability to pinpoint her own origins 
leads her on a historical search in which resurrection is the operative 
dynamic. Beeeluse she cannot or will not resulTCct her mvn past, shc 
uses her talents as an actress to excavate the signification offcminine 
victims of history. 

The task ofFlor<l and Raphael is not 10 read information about the 

characters forgotten by the historical discourse of the founding of 
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Quebec City hUI to rcsurreLt t!l':-Sl' characters <'111(.1 thereby 10 make the 
NI'W Vv'orJd Eve Iivc in the present. They n:citt: lists or names of'lcmininc 
Ch~lrtlC'ler~ frOIll the past founu in the archives of the city, For cx,-lIl1plc: 

Racial, Marie-Madeleine
 
Turhal. Ursulc
 
Varin, Catherine 
TOllze.Jeannc 
Kaisin. \1argueritc, (106) 

These are the Illultiple names of the r\cw World I::ve. The incantation;., 
arc designed La bring the characters hack from the rllr~[)lIen re(;C~SL'S 

ofhistory. As Ferl")' puts it. "I,. ,I des scrvunlcs, des Ji:mmes de chambre, 
des ell isinicrcs, des honnes d' enlants. des bonnes II rOll t 6in.:, Jt:s nonne:-­

sacul's. Anne Hebel't k:- invlle [putes a ,snrtir Jc ['Ombrc et de rOubli" 
(26). Si:lint~Mi.lrtin comments 011 rill:' proLess of recitation by saying: 
·'I.e nOI11 i:\ lui selll pc lit Elire surgir till rersonnage du rass6; c'cst lui 
qui permet de retrollver. inl;ll'ICs. Barbe Abbndie et les tilles du Roy. 
les bonnes l. .j" (670/. Dues a name suffice to bring a historical 
c1mnJ.eter into Ihc present? Oesrite Suint-Martin's assertion. I believe 
that a close re<lding of Flora's struggle reveals that the proccss is indirect 
anLi contain~ UIl(",,:pl?cteJ mCJl1ings. [ would therefore like to consider 
the erlicacy ortwo Jttl?lllPh ~lt resurrccLwn: Renee Chauvreux and Joan 
llf Arc. 

Rcnee Chauvreux is a young girl who was found dead in the snow 
Liming her first winter in the New \\lurILi in 1670, rlora becomes 
obs\:ssed with this young girl. but unf(Jrtun'lh:ly. lllll lllllCh is known 
ahout her: "Pour In petite Renee Chnuvreux. il y n trl;s rl?u d'indil'l?s. 
trois lignes H p\:ine dans Ie registre de In ville cl j·ill ..... clllilire de son 

maigre trousseau" (104). The question or how to Ill"ke :\ historical 
chamcter live agnin is posed ill the following \\,[IY through lhe lise uf 
I'ree indirect discourse: "Mais comment In revcillcr. eette rctitc morte, 
raidie sous la glace ct Ie lemps.la f~tirc p,HJcr el I)wrclh:r :lllouveau. lui 

demander son secret de vic el de morl. lui dire qu'on I'aime 
rarouL'lll'ment COllllne un enfant qu'on doit n:ssuscih.'r'?" (104). Flora 
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uocsn \iust want to speak of Renee ChauvrclIx, she \vunls to Ina"-..:: her 
Ii v..:: again. Much as sill: rcads (he ll<llllCS oftllc '"tllles uu rui," she reads 
the "llIvcnlairc des biens de Rellce Chauvrcu:\ eSlillll:S ,'I 250 livres" 
(105). Iluwcvcr, this is all the material she has to \VlJrk with. Till' 
question he(oll1es clear: how call she bring this historicLlI character 
back 10 [it~·.' The probh:l11 of Ihe resurrection of Renee Ch'lUvreux is 
linked to that of her OV·in traumatic origin. IlIlplicilly. the lju-.:sliun is: 
how can she access her own tr~lllmaLic lllCllloril's? 

The answer II) the question of how 10 resurrect Renee Chauvn:ux is 
put 01Tor, to be mon: accurate. transferred 10 ~HllHhcr character. Ophelia 
from Shakespeare's !lollllet, This 1,\':lS I'-lora's tirst theatrical role at lh~ 

age or eighteen. "Ainsi Flora FonLanges s'est-elle dej'l arpru.:IH~e 

d'Oph0lie, au til de I'C,HL parmi Jcs tleurs aIa derive, posant it Ophclie 
In mcme queslion [urturante qU'~1 Renee Chauvrcux, au slljet de la 
destince al1l0re des tilles. Pourqlloi'!" (104). The narrator then goes on 
to descrihe, 110t hm.\' Flora connecLs \I.·jlll Rellee Challvreux, but how 
Flam was Hbl~ 10 bring OphdiJ [n life many y-:ars earliL:.r. ThiS sliding 
bdwecn characters highl ighl.~ hoth their individual incornrlcrelll:s~ <lnd 
the ubiquitous theme lJ/- sutfering. If we concen[r,llc on the v'iholeness 
of the individll:J1 subject. the resurrection Lhat lat..L's r1ace must he seen 
as incomplete. However, the resurrcdill/l is an <lilcetivc success ,IS i[ 
allows Flora to give WNC!:. to the female sllllcring Lhal is a previously 
unn<lllh:d rUlllldation of hislnry. 

The e,xample of the role ofJoan ofAn: brings Flora cttisCr than allY 
olher role 10 (J srecilic [r:.llllllatic memory. In tho: rast, she rlayed this 
role WiTh gro:a( ~uccess. Now, here in Quebec City, the role takes on 
ne\v dangers: "'Dc tOLlS ses r61es, cclui de JcalHiC a Ctc Ie rIllS ,lpp!audi 
LlU cours de sa e<lrricre. M'lis rourrait-elle Ie rc:rrendre, ec /\lk, ici, 
dalls la ville, san~ risquer d'y perJre la vieT (27). Thl' narmtor spells 
out clearly the dilemlJla t:lCed by rlora. Adur[ing thc role to fit her 
needs with Rllpllad alld his friends, shl' tV>'it:\: n.:pcats this line in a 
cafe: 'Tu; ell si pellf d'c[fe brCilce..." (3 r). This rhrase is given in the 
rasl tense and directly connotes two llllllllcnts ill nora's life: [he period 
in which she played Joan or Are, and the tire in the orrh<lll<lge. Fear 
would llonn,\lly only bl' cOl1l1-:elcd with the IlItle!" instance. Flora ""'as 
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frightened in the p<lSl, and she sur\'ived where olhers rerished. Her 
o\vn traumatic origin is accessed indirectly and incomrletdy through 
the role of Joan of Arc. It should be noled that this historic::!1 figure is 
the central loundationnl personnage or the French nation. She is the 
Eve of thc Old \VorJd. However. what Flora n:surrects through thc 
charactcr of JO:.H1 orArc is not Joan ofAre herself but the foundationnl 
character that Flora may' embody in the New World. 

My read ing orLe IJrl.'Jllierjarrfill rrcsents Flora Fontanges :lS a New 
World eve. She is i.l new t)'pe of foundational chameter, a character or 
chaotic renew<ll tainted by eXJ1crienee. Through her words <lIld actions 
she lives multiple levcJs of individu<ll and colJecrivc signilication. The 
choral cacophony of history can be he-ard in the voices that sound 
thcmsclves through her. Her interaction with history olTers an exnmple 
of the disparity Fouenull thcori7e<; in historical origins. However, Flom 
<llso manifests a disrarity related to the traumatic experiences of her 
childhood. Flora dWlOllslratcs that the only \·lillY to play the role of the 

foundational eh::lrneter is to play man,Y roles, to transform oneself 
incess<ll1tly. The roles she adapts rct1ect both her inner disparilY wnd the 
dispmity o1'lhc historical discourse in which she makes 1Tlcaning. Flora's 
senrch for origins and stahility does not reveal th:.lt which is identical, 
but rather rrovides;m orc-ning toward the ultim<lte disr<lrity o1'lh..: human 
construction of history. 

Un;ver.,'ity oj'Miami 
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