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8ATAILLE, Lf:lRIS, A"ID THE NAME OF LAURE 
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Col ~tte Peignut llL'ver puh1ished <lllyth ing undCf the !lame 0 r Laure. 
Th is si gnalurl" 011 Il' apre;m:d ;lS 0 r the poslhumolls [lU hl ica tions (1 r11er 
writings: firsl, in 1939_ whcn Georges H;ll::lIJ1c, her IOVE'f Irom IlJ34 
until her unlimely (kath in 193X, and Miche] Leiris, [ll'rltaps her bcsi 
rrie-nd. cditcd Cl seleçtion or her writings ullder the tille of Le Sacn;; 

again, in 1943, \\'hen lhe samc cdilors [luhlished 11er Histoire d'lIllL' 

petife/jflto'; and since 1971. whcn Jérôme PcignùL. the uuthor\; ne[lllc\v 

and her grcatcst ch8mrinn. hroughl rorlh the lirs! of !lis tive editions or 
[he Haits df' Laure. \Vhâl <.lrc wc to makc orthe t~H::t that 110ne ofthcSl' 
writings, ail Of'Wllich arrear undC'f the na me of Lnm.:. werc rublishcd 
in the iluthor's lilctimc under [hat llalne? 

One mighl reeall h~rt', lirst ofall, the conditions under which Bataille 
and Leiris brought forth thelr cditions ut' Le Sacré illld Hisloire (!'II/Ie 
pclile /if/{!. Colette Pcignot designatl'd no ex~cutor filr her manuserirb, 
Ihcr~by Icaving the various intereslcd rarti.:s 10 disrute the fate of her 
raper~. French law has it thal in such cases the legal rights go 10 the 
closes[ t:l111ily member. und, as <l series or ldlers exchallged in carly 
1939 bel\Vccn Charles Pt:ignot, Colelle ':-. brother, ,md Billaille and '_C'iris 
makes clc<lr, Ihe Peignot Camily rrohibited the publil:ation or any of 
Colette's writings in any forlll (cf. Laure, R/lp(lIre). The rseudllllym 
ma)' he. Jïnit and forcmosl, il eonccssion onlhe r<lrt orthe two cditors, 

for lack of whieh [hesc writings lllilI' not havc arrearcd at 'III. If the 
conditions under which the texls ,1re {lublished explain the rCCOllrSl'lO a 
rseudonYIll, they do not cxrlain, howcver, the ehoice or {his tUllllC. and 
the question l'l'mains: why-' "Laure",? Il is [his quesli(lll thi.ll 1 wish 
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il. I,aure, [would <lrgue, reprcse1lts sllmething of<l eipher in \vriling:-. 

hy her cd ilor:" prov Id 111g lhe l: 1") ptugr,lpher ,1l:CCSS 10 ,Ill essl.:nticll aspl:d 
ofthl:irown work: in the as ...' nrBatailk, the preoccupation \<\iith erolic 
femak figurl:s: in Leiris : GISe, the relation 10 the poctic musc, The 
lll(1VClllCflt is doubk in the p:lg 'S th,lt folio",,': 1 have recourse to the 

cditor$' ub~e'jsions in urd...'f tu 'xpl<lin their !;\Sl:illation with Llllre, 
,md [ rder to tl1..::ir til:-l",'inalioll wilh Laurl: in order 10 lltldçrsl;md lheir 
obsessions, On buth sidcs of this critic<ll parlldigm appcar the t\','o 
traditions :lSslh,:iated \"'ith tlle Illosl hllllOlIS Laure in likr<lry hislory: 
The legcndHry Laura (LllU re in Fn:IKh), immorlal iLl.:d in fll:tran:h 's Ri/Ill:' 

,Sj){//"Sl'. is Ihe S<lme [jgure Ihe Sade hllll iIy 0.,;[;1 ims as an ,mœslor. "L'abb~ 

de Slllie:' \1uuri ...',.: L...·v.:r. Ih.: Marquis dl.: Salk\ l,ltest biogl<lpher, 
rCCOlil1ts, "qui clTedu;1 <lll \:V'llle sièdl: de palil:l1[es fl:el1erehes dans 
les <Ifchives (1...' S,l lilmilk e:-ll [î.ll"lnel: Laurl:, fille d'Audiberl l.](.; Noves 

cl de D,llne I:::rmcssendL" 0t:Jitl'l'pouse de 1lughes dl.: SadI.:, deuxième 
du nom" (17" 1 ilrgue in the pages th<ll 1'0110\\/ th;\!, wlwreas Leiris 
inscribes Laure in the trrldition or the poet Iaureate Pdrareh, Hatailk 
inscribes his bcloved in the tr"ditÎoll or the "divine Marquis." 

1wish to begill by nnaly:;ing (ll/o!ber name thatl.eiris gives to his 
deccased friend. Leiris fluTlOllsly calls Laure "la s"linte ue l'abime'' in 
the tin<ll volullle of I"u Règle duie/(, Frdl' Url/il, This expression has 
sincc provided Surya \vith the ti[le or l)JlC (,d' 111l: IwO dl,lpl~rs he 
dedicates lo Laure in his CC()}:u:c.\' B({willl'. lu //Iort (i! '(L'/lln', and illws 
provided Barillé with the litl~ orher Laurc. Il/ ,\rlilltc dc I·"hillle. 80th 
of the biographers cite Leiris's expressioll_ huI lleitiler lHttes Ih,lllhis 
expression is. prior to his or her OWll cit<llillJl \11" it, ;tlrcmly <1 citation: 
Ihe phrase COllles from (jérard de Nervn!. The Iw\) hill!;.r'lphcrs use tlle 
expression "la sainte de l'abüne'' to dl.:scrihe Ihe life pftl1l' woltlan so 
eall~d; they do Ilot anulyzl.: tlll: exprl.:ssion ilselr. Ike,H1s",' the plmlse 10 
which they h<1ve recourse in order tn dcscrihe this Wnlll,lIl'S hif) is ilscl( 

in the eon[e.\t l'rom \<vhich they cite il. ,1lre;lliy ,1 cil,lIiOll, 1 giw 
precclkm:e herl.: tn the gmIJ!I(;. Leiris's prc(,lccup<llillil with litcr,lry 
],lIlguage is at [he he,lrt or his desigll<llilln 01" L;llirc ,1S "b "!Iin!e de 
l'abil11e." Whcll the phrase appe<lrs in l.ciri:-. 's IL"';!, .1" <l fL.'I"crencc III 
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L:llllT (whn rl'll1~lin..; nnollymnu..; thmughout tll(.' ntklK) as "ulle image 

très t'xact~ dl' la xliiI/le dl' l 'lIhtlllt'," il i~ .:karly in Ihe mode or cilJlion 
(R(~g/l' 4: 345). JJe offers Ihe \\om:m ofwllOlll he \\Tites as an imi:lge of 
;\ ligure Ih:ll preexish his rewurse tn the tigure. The ilalic~ indicale the 

eilJtionnl mnde, nol l'mpha~is. 

Nerv:lI's phrase. ·'I:l S;liJlIL' de l';lhîmc:' appears in the poem 

·'Artémis," \\llich Henri LL'lIlaÎlre, edilor llrth..: CÎarnier Frères edilion 
ol'Nerval's (EI/vres. ,..;I:lles. in ,1 ti)nlnure 10 Ihl· POCIlI, must he understood 
in relation with Allraia, "cnr. dan,,,; le prnje\ (J'(FII1'/"('S ('ollljJli!((!s de 

janvier 1H55. on trouve, saLIs la rubrique: Oln'nlges ('oml1l(,I/(,(~.\· 01/ 

il/à/ifs, le titre: Ar{(;lIIi.\ ou Il! R(;vl! (!/ 10 Vil''' (702, Il.1) . .;fllrdia 011 le 

R(;l'C et la Vie was originally to be entitled Ar{(;mis 011 Il! Rh'c (!/ la Vic. 

The collvergellt:e or Ihese Iwo titles l]uickly le"lb. in the reader\ 
imagill<Hion, 10 lhe convergence or the two title ch:lraeters, the 

eponymous figure of one text being an image of the epllnymollS ligure 
of the othel'. JrArtémis is "la sainte de j'abîme," she is also an illlag..:: of 
Aurélia. We have, then. the equation: Aurélia Artémis lu saùlle de 
l'ah/me, tu whieh one could add at least one additioll:ll figure: the 
Icgendary Laura. As Nerval himsdf \\Tiles of Aurélia, "j.: m: ~lJI~ 1~lil 

une Laure ou Lille Béatrix d'une per~onlle ordinaire dl: n\lln: ~i~de·· 

(755). Nerval's poetic muse is his version orPetrarch\ (ur D~lJl1t"s): il' 
Artémis. "la sainte de l'abime,'' is an image orAurélia and Al1rl'lia lS an 
image orLaure, then "la sainte de l'abîme" is, by extl'nSillJ1.;l lil;lm: (11" 
Laure. Leiris's ads ofnol1lination, thcrefol'e, would np! silllply helolll; 
1o the tradition that Martine Broda traces in her L 'Af11llll!' dl! 1/(/11I: he 
\vould not simply rcpeal the gesfW'(! of his forcbc;lrs (im:luding. jill" 

Broda, the 1ikes of Petrareh, Dan te. and Nerval); he l'l'peats Ihc IOl/gllli!}(, 

of theln. from Nervnl's Laure to Lciris's (1 will rellJrJl III P.:lrarl'h's 
below), not only is the nal11e the saille; so is tht' desrriplilln nI' this 
figure (i n Nerval \ case, by \vay of synecdoehnl dHlin cbh{lr;ltt'd above) 
as "la sainte de l'abîme." The iluthor or Aurorli rt'pt'als nol only Ihe 
gcsturc of the author of Aurélia bUT ndualJy repc;Jls hllth;\ lHlmc ,lIld [1 

descriptive phrase in the proeess, 
The Iwo pods aJso share an obsession wilh ;dchemy which, as Hroda 

and Mitsou Ronat suggest. insinuates il,"; W;lY inlo rhcir poctie 
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langllllge and tIlt' \ t'Pi Il:llllC oftheir rl'sri:ctivc 1ll1lSC~. Brod:! ClllllmCllts 

on this obscssinn of Nerval ('"Nerval alchillli':>LC," she e<llb hill1) inlhc 
follO\ving terms: "Qut' (:ç soit dans la Lhém<lliqlH.: ou dans les rhOIl':nH:S. 

['(lI' est un signitiant majeur, rarlîculièremL'lll insIstant d,ms k lcxll: 
nl'rv<dicn" an insislencc that k:i.\ds lhl: crilic III di:comrosC "Auréli~" 

il1lo "or + Aclia" (l3roda Il ~-I.1). [n a si!nibr vcin. Konal otlcrs i.\ slIfk'rh 
ÎllTcrrrctalion of Lciris\ "iIlH'nlilm" of Laure by Iracing the phonie 
bloek /lori l'rom Leiris\; carly obsessioll with lhl: alchcmical orcnltitlll 

or turnillg. hase metab Înkl gold (l'or, homüllym or LllIrc) ln if/mml 

and 1,(( R(\~/l' dlljcll. This sl1arl'd obsession wilh [urnillg. base mdab 
or, in Lhis case. \Vomen into gold inscribes the Iwo wrilers sqllarcly in 
the Pcfrardllan (radition. Petran:h \; Rime .\flllJ:\'L" th.: ...'x[1ress purpose 
ofwhich is III illlllloitaliz.: Ihe poèl's bclnvcd Laura, plays lirelessly on 
the r.:lation 0 rI.OII/,{/ to { '(film (glllu), Laura is tram,j(lfllled, in Petrarch \ 

vers.:s, intogold,just asAuréJia is, SLll1ll' rive I:Cnluri.:s lal':L by Nerv;11. 
and Laure is, ne;lrly a century afrer Ihat, by Leiris, \,,'hcthl'r, as Jérôme 
Peignot specuICllc.~ (personal interviev,i), or not L.:iris was in [uvc with 
L[lUrl', bis plnct:' in the nOlllophilic (wdition ,lnal)'zed by 13roua - \Vith 
Pctr:lrc Il, "le prem ier ;) composer un 1ivrc Cil Iùrnll: ue c({l/=o/licl'c, c'est­
~-dirc de couronne Il'cssee autour d'un nom" (Cl7), at the h.:au lS 

Clsslln:d. 
As Ronat demoni;tmtes, il is arounu the period or Leiris's early 

obsession v.'ith the el'eD(ion of l'nI' his "surrealist peri ou," mark.:d 
equally by an inh:rc.sl in v.'IiJ! Ronat ealls "the l'so[erie 1,1Il!;!lIages or 
seeret societic.~·"- that he meds H<1ta iIle, with whom he crcates. several 
yeô:lrs b[er. \vhcn rhe Iwo men arc implvl'd in a Sl'cr...'! sdcicty of Iheir 
o\\n. Lô:lure. The two cditors invcnt Lll1n:. she argues, on the basis of 
th.:ir own obsessions: Leiris's [;\Seillillioll with a certain a1chelllv of the 
\voru be this the w()!'u {'or ilself -- <.ll1d 13ataille's j~lscina(ion with his 
belovcd\ subl11issinn tll wha( Ronat calls the '"obverse or reversl''' or 
Chrislian idcology. Shl' rl'bellcd "colltre l'hypocrasie bourr;coisl.::, cl 

d{//I.1' la perversioll. d",,\, la transgression. ctc. r\1i1is cetk <1VClllllre. 
visiblement. é1i;li( [~Iile pour !~lsciller Buluil!l:,''' (hp-il' <\I1U Roubaud, ed~. 

27l)-~U). l'his fascination is, aceording tn 1~(\llaL r~ciprocal: Laure 
·'L:n:,'<tlt.'~" Bataille just as he lTl',llcs her. But H:llaille and Leiris crea te 
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L,lUI": duubly bec,w::-.e they !I(/III(' her or. '-1" Leiris's le1111 would have iL 
"huptizc" her. Thi::-. is ,lll act orbnplîslll, and Olle thaL, Ronat ,-;pcculate,-;, 
ITlay hl' Calai: "On dit que Isa ll1orl] est la suited'uJle Ill,ll,ldie d'en(~lJ1ee 

--Il1i.lis l'Oll sail eOll1bien!cs 1l1i.\I;\(Jies sontliél's ,lIl r,lrporL qu'on a fi la 
vic" (Faye ;md Roub,wd 2XO), BaLaille and l"cirls lr,lns1'111l11 a living 
'l'iOIlli.lll into a dead \>'-'oll1an. Ron,ll suggcsls, il1ld ,1 dC,ld hod:' into ,1 
"corps glorieux," which shc detines as "la résurrectiPll illllll,llL'ri('11c 
d'Ull corps, ici duns le !al1gugl!" (Faye and I~l\llb<ltld 2X()), Laure 11\('s 
- or lives un ,lllhe expensc orColdle Peignol. 

Implicil in ROlli.lt'S argulllent is the parlicul<lrily nI' the l'ditors' 
respective ohscs'iions: \VhereilS her rei.uJing of B,lt;lilk: llll.:uses on a 
rL'li\li(lIlShip 10 a V.'OIlHlll, lhe reading lhat ,-;he prnposes o(Leiris I"m:uses 
on ,1 rL'I,lliPllship 10 Innguage. Appe;lI",lllL'CS Ill" the name 01" L'lLlre in 
B<ll,lillc's <llld Leiris's (ltl1er writings would sl.:el1l ln justify Ihis 
dislinclilln: B,ll,l1lk, in COJ1lr~ls( Lo Leiris. rders to ('ol...:lll.: P...:igllot us 
LaurL' whcJH;-vl'r she ,lppears in l1is wriLillgs; Leiris, in contr<lst tu 
l3;lt;lille, pllts ll1L' nalllC in quolalion marks I.:-vcry till1l.:- il appears 111 his 
(\>'-hich B,llaillc lH:vcr OIlCC dol.:-s). This distinction bctween Laure and 
··L'lUl"L'" i~ Ilol ullrclaLed Lo another ditlerencc betwl.:-en the editors' 
rèspèLl ive ment ions 0 l" 1h\: ml1111.:- 01" Laurc: 1.ci ri s. in con Irma 10 l3atai Ik. 
,·u/ll/llel1!.\ 011 th\: n<llll\:. l'he onc .md only lime thaL il appears in his 
pllbli~ht:J \\'or1..., \,\:iris pruvidcs [1 rcudillg of the Ilaml.:-: "'LnUl"e,' 
~llleralldt: Ill~Ji0v,lk ,dlianl ù son incandcsœncc un peu chatte une 
suaviLé vagul.:-llll.:nt paroissii\lc de bùlon d'angéliquc" (!ù:g!e 2: 214). 
Runat oners a SlH,:cincr. acull.:- reading or Ihis hl/amltlc màlic;vu!c: "il 
yale R, k AU, le L, qui reviennenL, jusqu'<l!a déJinition phoniqul.:­
cOlllplèLe de Laure" (Fayl' ,ml! Roubaud 2X 1). The mImI.:- is created, sile 
sugge'its, according 10 Leiris's idiosyncr<llie ll\ell1od of phonClic 
detiniLinns (the must obvious C,'~lJllple (lj'which might be the lille ora 
l.:-olll.:-crion 0 f SIKh ue li ni1ion~: C!O,l',\'(I/ Il",.i ," "arc II/! 's g!ose.\' J. Norh ing 
o1'thl.:- sor1l.:-xisLs in l3atLlillc\ rL'Ji:-rL'lKL'S ll) 1.<lurL'. The lJallle appears 
eOll ntless ti mes in his j oum;ll ;ml! hi s bi llb'Tilph ica/ \:ssay "Vil.:- dl.:- Laurl.:-," 
bul !lever once doc>. hl' gloss it (wilL'IlL'l:- ~\ parLial \:xplanation lor the 
abscllLT of cOll1mentl]"y, in R[)n~ll's alwlys\:s, on lhe rdevance or Lhe 
name for 13aLaille). Ctlllid \VC do lhis in his plaIX'! What ll1ight the 
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ll<lIllC rne<l n tàr 8<1 t<l i [le? [f. as Ronat argues, 8ata i III.: )lU rt icip;ltcs in "[;1 

résurrection immatérielle d'un cor!",s. ici dans IcJ(mgalil"', and 1hel iC\."e 
hl: docs), whm form 1111ghL this resurrection take for him'? 

LeI u& take Leiris's glass of the name of LllIrc ;1"; a point nf 
d;,:rart 11 re: ... LlU re.' a mcdicva 1cmcrald court ing her slll11cwh<l t fI.' Ji Ill' 
incandcsccncc [illcandescC'lI(,c 1111 1)('11 challe 1 v"j th " VD gue Il' p:.HOC Il ia 1 
swcctncss likc li stick of angdica [hiÏfoli il 'angaiql/ej" (Serai).\" 215 l, 
AIl imal, vcgctablc. and minera 1: "Laure" cmbodies, lIccord ing Il) Lydia 
Davis's tnlnslation of Leiris\ gluss, all thrcc, It is [1 rrccious s((ln..: 
(ail cmcrald) that combines a l'cline f<ldiancc \vith a riant (angl'lica: 
t'rom herha ul/gelica, "root of the Holy (ihost"). Thl' lïtih rOClll or 
th\: Rime !:J'parse, which puns on each syllable of Laura\ n:lI11e (h..:r..: 
in the fonn of Laurette) and COlTlmenrs upon each ur the Lhree syllables, 
rrovidcs ~ lllodcl for the clllendd the lIIedic\'(I! emerald -.- that Leiris 

creates soml~ si.\ centuries 101er. Ll'ills\ Il1cdieval emerald can also 
be imerpreted ilS a rl~lIdjng of pocm ::::X ()f the Rime Si){fI'.I'c, wIH:n:in 
Love plants in tlw pl1ct's hellrt ~ burcl (lwlln) thilt "wou Id surpass 
<lnu wcary lIny el1lcr~ld" (JX4). In Pctr;:\l,.:h's verse, the precious stone 

raies neXL 10 Lhe lIngeliclil LJllra. herc rcprcsented by th!.: !illlln; for 
Leiris, the emer,lId coupiL's ;:111 ill(,((lIdc.I'c<'lIc(, Uil /)('/1 elU/IIC and a 
halO/l d'({lIgNil/II(" ln Lheir Lransl;:ltion of R01l3t's article, Paul 8uck 
and Glendi-l George LransL.1tC the latter c.xpn:ssion as "ANGELIC 
v,'and." elYectively dd..:ting Ihe c/' of ha!oll d'ongéli(IIiC ("Glorious 

8ody" 35. emphJsis in original). On<.: lln<krstands th<.:ir <':ollfusion. 
The French woru IIl1gdil/lI(, IransLHes ;:l~ cill1n the adjective angel ie(al) 
or the nou n ang..:l iea, A sOrl1..:what ana logous translation problem ex ists 
in the other dcment orthe couple in Lciris's gloss, the il1('(/l1de.\'('('/1('c 

1I11/)('/{ challc. Both Davis and Buck and George render l'halfe as fcline, 
hut the terlll is not lIneqllivocal. The Fren<.:h viord l'hu/ho cxists. il~ 

do\:~ its masculine tonn, chaf. as both an adjective and ;\ npun ..\s ;\ 
nOllll it means eat, anu the adjectival form is a ucriv<lriul1 thl'rl'pr 

(h<.:ncc: t'cline). 8ut lhis ucrivation do es not simr1y l11e<ln eill-lil,c: t!lc 
ciltirc clltry for the adjective in (he Petit Rohc!"! uictiol1MY re[ld,,,;: "Adj. 
tJlc cs! c!Jal/(', dline." Câliner l11eans 10 rondie. Ln cllddJc. imu. 
ellphemislically, to have sex. To have an il/cal/descellce /111 pell ('/1II11c 
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is, among oth~r cOlln~lt;lIIOns, 10 nId iate SCllsu<l1 ity. the source of which 
the vulg8rs\anglerm cJf(lIh'.likc its Ellglish -.:quivaknL pussy.loCillL's 
bchvCCIl a \\il)Il1~J11\ legs. Whcn:as ([lIgâù/IIC IC<lds ur tO\vard the 
hcavcns, challe Icads dO\vn Lü the ndhcr 1"'~gil)llS 01" the body. 

ACi:ording [0 this înlerprdatioll l)f Leiris\ glnss which w()uld 

c"ph.lin, alicr il làshioll, why Lnurc i~, rix him, a saillIe dl' j'ah/Ille 

Ihe \\,(1111:111 \\wild clllbody both sides orll\(: MmJolltl;\/whon: ulClwLllmy. 
As slIch. she would conslitutc sOll1cLhing or [) cOlllppsik or the l\\'O 

t\:ll1a1c figures [haL prem;cupy L.::iris in his '- Age d'holllllll': "LllcrL'cc 
la ChL1SIc ct Judith};\ catin patriote." The <lulhor writcs. in guise oran 

ex p lamltioll 0 f thcsc fl~1T1 in iIle .1 n.:lwlypcs, "ulle felllme. pllur mOl, c'est 

tnujollr~ plu~ oUllloin:- 1;] J\1édu..;c oule Radeau de la Médu~e" (Age 149). 

One recalb the cffect th,l[ ,,,;CClllg Ihe Medusa produces on hilll \vho 

sees her; ,1Ild one rcc:dls, in parlieular. wll<lt, acc~lr(jing to [<reud, 

produœs sucll un etfcct: the sighl orthe klllil\c gellit<]li<] (lo wllieh the 

Lille or Frcud's "Medusa's llead" essay ]"(.:II..'rs) lurli~ ~lll1an ta stone. Il 

is, then. nol only Laure \vl1o, through an akhemic;d nperntion in poetic 

l<lngu<]ge, is millL'rali7cd. This (;/Ilcnl/{(!e liiJt!iéva/e cOllpllng an 

incallt!c.lï"l'I/Cl' 1117 l>t'/1 ,'ho{(e \vilh a halon t!'allgiliqlle risks. in IUI"I1. 
one could infer, tran"lllllling inlo :;tone tlle one who secs her. 

A silllibr dynalllic is at \\orl\ in wrilings by 8ataille, \vho is quilL' 

explieit about his {Will preoccupallun \\ith incandescence,\' I{li peu 
c!wtlcs, Pcrhaps the 111os1 l~lln()lIS ex,lInplc llfsuch an incandescence is 

the pro"titute Madame Edwardil \.; cxhihit iuu ol'her genitab in the book 

lhat be,]rs her nfllllC as Îh Lille, \Vhen the narrator d.sks why slh.' exposes 

herself, c.dwarda expJains: "- Tu vois, dit-clic, je suis DI [LI" 0: 20­

21l. The IHune in whieh Bataille "igns ..Hadallle Edll,{//"dll. Pierre 

Angêliquc, eoult! bl' remllo sliggest Ihe effect thaL sIKh:] sight produces, 

One of 8ataille 's Illony pSl.'udunyms, Pierre Angêliquc couples a StOIlc" 

(this is the Illeanin!!: llfthe word flierre) \vith the saille word.allgélique. 

that Leiris couples \\Ilh an incallde.\'('el!('c 11I1/)('1/ C!w1/e. Batoil1e's 

pseudollym remis ;lS if it dcscribed thc Clllldition uf his narrator aner 

ilaving seen Edv..·ard<l's chatie, as tlwugh the :-iighl of her "divines 
gucnil!l:s" (Bataille's term) bolh IUrIled hilll to stolle ,lnd rendcrcd hilll 
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ungclic<l1. Lik~ the speaker in 8ataille's "AlIcluiah," the auLhor of 
Aladafllc EdH'{/U(tJ would sl'cm 10 proclaim: "li: lèJl1PS est venu d"être 
dur, il me [~lUtdev"::llirdcpicJH"" (5: 401), A hallclujah, l'rom the Ilcbrew 
for "praisc (ye) Jah (~kl1ov<lll)," is n song in prai.se ofGod; Balaillc's 
is;m "allc/lliah de la nudité," sllng Ily aJ)i~'ITC ({lIgaiqw! of "orIs lo his 
pnrtner in dcbauchcry on tlll.: subjcct of her Iludily (more spc...:itically, 
of her)cl1'els, as a litemry tradition including the likcs or Diderot and 
Baudelaire \vould haw il). 

The nillT;ll11f cxplaîns his conviction that Fdwarda Îs tclling Ihe 
truth -- th:..!l She (Bataille's capilaliLlllil"ln) is indced God - by v.'ay or 
her slont'-lik...: presence: "Sa pré'-'cncc avait la simpliçj[l' ininldligible 
Li 'une pierre" (1: 24). Both the til k ch:ll"aetcr 0r ,i/Ildollli' l:·l!l·mrdll <1l1d 
ifs author-narrator l.ll"c. in tlleir own ways, angelical (or divine) rocks. 
The identity betv'ieen rocks and the divinc. implicit in the l1amC of 
PielTi.: Angélique, Edv.-·arda\ slone-like presence, and the l"ehlti0n 
between thl.: two, is explicit in the 1ÎnallHlll1\.: ta appear in the Cilst of 
eharaclers Ii.lr Bataille's play "L'Orntorio": DIEU, so/"/t! de I){{\'('. The 
opening lil1è of this charaeter. pn:,Scnted in the diul()guc as simply 1<:' 

pun>, repeals the explicative l'\clamalion that aCLomp<lllics ~dward<1's 

exhibition of her genil<JJs: ·'.k suis Dieu." The r"Ci;llion bet\veen these 
two ehameters beeollles ail the more inlinl1l te in Goti-lllL'-P;} vjng~stone's 

l'-1st line. wllieh ends llle play: "je suis Ull Cl1l1" (4: IS:-:). Both the paving 
stone in "L'Oratoriu" ,md Madame Ed'A'aru<l. cach ofwhom procl;lims 
to be God, eaeh ofv,.'il0m iSill'ierl'c 1Il1gaÙj//C, have an incmldc.I'("cllce 

111I pt'Il challe. 

"L'Oratorio" is incluc!ed in a collection of Hdt;lJlle's writing,,, 
pllblished posthumously in his (El/ln:s cOnJph;f{'s under the title L(I 

Tomhe de Louis X\X. The "de Louis XXX" hcre is .111lhigllOllS: il coule! 
spceify eithcr the p(:l"son entombed (i.c. The T(JlI1h (~f' lJmis X\X. \vhich 
would translate thl.: title as it appc~lrs in thç (J:'lIlires cOlllplt;fl's) or the 
.1lllhor of l.l text on .1 10mb (The !i)/Jlh hy Louis XXX). ThL' L:ollœtioll 
diL! not appe<1r in Bal'lilk'·s li/l'time, henec we do nO[ know whethcr 
the tume or Louis XXX n:f"<:rs to a ticrion,ll ch:lf<.lCter or a fictive 
authof. The cxistcnLl' or Le Pdit, signed Loui:-; Trente (an altcrnatc 
spclling nI' Louis XXX), wou Id suggc.~t the latter. As Slirya 
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suggc~ls. Ihis lext CllOstÎtut..::s a hallelujah 10 one orcning hctwccn a 
woman's Iegs.jusl as A/adll/J}(' t,'(fl.1'(1rda is a song in praise ofanothcr 
(371-75), \VJwreas Edwarda\, c.\hihitioll ofher gcnilals praves to the 
nurrator t!lllt She is God, in Le F't'lillile hucksiuç is divine, The locus 01' 
divine revelution is displaced. l'rom texl hl text. ti'OIll the front to the 
back of the pc!vic region. 

Bat8ille 's \vorshir ofa v,'oman 's hücksidl' is pcr]l<lJ1S 1100... l1crc more 
exrlicit th •.m in a poem deletcd from L'AI'c/HIII,1.!ililllH' in whi..:h one 
reads: "I(10 derrière est 1118 déesse" (4: 14). Snlllcth ing of !he ambiguity 
of the l'dation bet\veen Pierre Angélique ullll the divine Edwarda, 
alluded to ahove. is inscrihcd in the title or the collection from which 
Ihis pllè'm is cxciscd: L 'Arc/}al7gaiqllf' cou Id rcfcr to cithcr the roet, 
the heloved to who ln thc poellls arc addressed. or, as the case Inay he, 
the l\vO or Ihem. The title of Bataille'.) l'ollcetion also inscrihes the 
orening ','"ord ofa rOCIH hy Laure: "Archange ou putain/je veux bien/ 
Tous les rôles/ Ille sont prètés" (L'crits (4). Laure aeeepts here a status 
nkin to that of the arehangl'lil' \vhure !:::dwarda, hut this (leeeptunee 
rerresents an 'let of suhillission lll) the rilrt or the roeL Jc l'CIIX hiel1 
hcre Illeans somcthing likc. "sure. if you say sa." imr1ying a 
renuneintion on the rart of ;1 sre,lker who is ulleonvinœd as to the 
vcracity ofa sl<ltcmcnt hut dl1l'S not wish to argue about il. Lume does 
not dcsignate hcrselr as archange! or whore but, rather, ,)L'l'l'pb, albeit 
reluetülltly, these designiHions. The third and fourth lines elarit~, [h;lI 
thesc designations cOlne l'rom wilhout: the roles arc /e111 to her. 

The rules of <.lrchangd and whore are themselves clnbodieJ in Ihe 
legcndal) lig:lI rc 0 f Laura: Petrareh's angel ie muse is the guarJ inn ungcl 
orthe house OfS<llk. \VhetIJ..::r or not Laura de Noves really is Petmreh's 
bcloved Laura is nollhe issue. (It is 0ren to Jchnte \vhether Petrareh's 
Laura had a llltlll'ri<.ll exislèllœ at:.I1I heyond the verses that eelebratc 
ber.) No Inore Joes it In<.lller whether t.he Llun: in the Sade ùlllily tree 
really is Petrarch ....; heloveJ. The roint herc is that thl' Sade l~lmily, 

ineluJing Ihe (in)fulllous Mürquis himselr.l'!aillls tbat she is. 
A note \vritten on the flyleaf or Pctrarch's Cl1py of 'vIrgil affirms 

that the ligure whosc rraises he sings h[ld [In l'lllpiric<.ll ~xisTenc..:. In 
this note the poet sreeifics the düte, lime. JnJ rl;\ce of lm; inItial 
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cncountcr with Lmlf<\: "in the YCt\!" OCOUf L.onJ 1327_ onlhc sixlh dûy of 
April. in the church of St. Clare in Avignoll. at matins" (5). It is as 
though the I1nturc orthe WOlllun Vicre inscribcd in the time and [Jlace of 
the enrounler _.0 as though she cmbodicd the [Jurity and holiœs:- or the 

moment. her angclicaJ stmus cmanating. as it wcre. from St. Clare aL 
matins. Philippe Bonncfis Ilotes that Laurc's text "Laure" rcc<dls the 
place or Lhis encounler, and he proposes lhaL the cpisodc that takcs 
placc thcrcin can be rcad as a rcinscription and ::l displacclllcnt of the 
encounler that took place. açcording 10 Pdrarch, on the l110rning of ô 
April 1327 ut the church ofSL CI8rc (personal interview). [n t!lis piccc 
the eponymous Laure, having bcen bealen and made 10 roll in exerelllenl 
by the male protagonisl, Verax. enters with him into a ehurch \vhere 
they go "tr~s tranquillement chier dans les b~nilicrs el pisser dans le 
ciboire:' The lext culminates with a priesl insel'ling a host hetwcen lhe 

title charactcr's huttocks. "Laure, k: clilnanté d'un sacré suppositoire, 
lihéra son ventre ct sa vic avec des cris sauvages cl des convulsions 
ébmnlam jusque dans ses fondements le maître-autel qui s'effondra 

sous elle" (Ecrits 109). Cou Id one read this scelle as a respnnse tn the 
epÎsodc that founds, aeeording to the no[C in Petrnrch's copy of Virgil. 
the Petrarchian trndilion? ln conlrasl lo Pelrarch 's vision orthe angclieal 
Laura in the chllrch of St. Clare, Laure ....; "Laure" presents a figure of 
the same namc covering a plllce of the SlllllC nature with excrement. [t 
is as if the writel' ",,'ere responding to the s;mctification orhel' nmnesnke. 

Her responsc is c1ear: çajàit chic/', here understood hoth in the idiolTI<ltic 
sense or "thm makes me sick" and lilerally: il makes her shil. In the 
poem "Archange ou putain ..." the poet dnes not mind. Ali lhe l'oies are 
lent tn her: she do es not give a shir. [n "Laure" she "gives a shit," and 

the act hy which she fi"ees her bowel" oC lheir Illovements llnd her life 
(ofrciigion?) can he l'l'ad as an attcmpt to hee her nall1esakc hom the 
angelical role that. following an encoullTcron 6 April 1327 in the church 
of St. CIllre, is associated wilh her name. 

The closing scene of the "LIure" lext c(ln also be reml as a re\vriting 
of a scene ti"Oll1 Sade's .Jus/il/(! in which lhe lihertine priest Severino 
inserts <1 hosl between Ihe lille ch8r<1c!er's bultocb. Severino pl<lcCS 

Justine on the sacrificial altar, puts a cOll1munion Vialer "au local 
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ObSCl'IlC Je scs soulllllih:sjouissanc..:s 1... ]. [a presse avec ignoillic SOLIS 
ks l:OllpS rcdllllhll's Je son Jard monstrueux. cL [<Ince, en blasphémant, 
sur le corps même (il' son SallVèur. ks tl~Hs impurs du torrent de sa 
lubricil~" (1 XI), Hnrh Ihis scene anJ tlh.' olle {hat closes the "Laufe" 
tcxt invnlvc;m çnCOllnlcr bc[wren <l IDsciviolis priest and a woman in Cl 

church. bul. \\'hcrctls, in one scelle, il is the 11riesl who ejaculaLcs his 
.flot,\' il11flllrs inlo the local o!JslhH' dt' .l'CS soi/uIIIÎk'sjOlliss(/IICCS or the 
cponYlIll)US l~l11illc chameLer, in the olhcr. il is the cponymolls Laure 
who bJows her o......'n.flots impurs out orlhis fond and OHio the priest. 

Linder the entry l'or the adjective allge!it/II(" the Pl'I;I Rohe!'f 

Jklionary 0 Jrers the CX<lmp le of .w/utaIÎOII ungéliqu('. itsel rL'X L'11l p\ ilied 
DY' al'(' ,'\4aria. The entry l'or (/l.'(' ,.'vlaria describes this expression ilS ;1 

salllta/io/l lIlIgeliqu('. An unpllblîshed note in the Laure arehi ...'es l)[' Ihe 
Bibliothèque Nationale presents SIKh il salutution in relerenœ III Laure 
h~rsclf: "Laure Sain tc- Milric-Mère-ue-Dieu:' Lilure's llistoire ri '1117(' 

P{'I i(e.fi!le rei Ilscri bes th îs sa l11tation in the form: ".le vous salue! Marie. 
made. Dieu" (Ecrits 26). The eonjunction or lhest' tv,'o salutations. 

wllich \Voulu prouuet' somcthing like I.aure menle-Oie/(, may relllind 
the n~ader or the pseliuonYIll in \vhich Bataille signs his firsr book: 
lfis/oire Je l 'œil, signeu Loru Auch. /\ccord ing to Hatai lIe's comlllenta ry 

in his post!üce to Le Petit, this na me is to be unuerstoou as an abbrcvi;llCU 

l'mm (lI' Lord aux chiOl/e.\', I,ord. Bataille explains. îs the English word 
lIseo t;'lr (Jou in the Seriptures; Auch is a shorlcned !tmn Oral/X chiO/les. 

relàring 10 the vulgar sl;:mg krill for the harhroolll. chiottes, deriveu 
l'rom chit'!' (10 shit). Loru Auch is God in the shithouse, Gou to the 
shithouse, or both: an expulsion ofCiod. in both s\:ns\:s ofthe genitive. 
ln Bataille'~ worus, "Lord Auch l'st LJieu sc soulageant": his throne is 
in the bathroom: ~ll1d "que Dieu y sombrc rdjeullli le ciel" (3: 59). Lord 

Auch conjures bolh what God uoes ami whal Olle JOl'S wirh Clou; the 

angel il' salutation L 1I1n'-f/lt'l"de-lJicl/ wou Id hoth ra isL' I.aure to the sli1tus 
or the l110thcr of (iod ,1Ild ah,lsl' the laller tu the k:vel ur cxcremenL 
Holh of these expre~si()lls wOllIJ nssllTlilall' lite Olhl'r. GoJ. 10 wilat 
Bataille ealls_ in "LI vak'ur d-u~'lg.e ue [).A.F. dl' Sade:' da.\" gan::: 

Allderes (the totally olher): l'XCreJ11L'nl 12: 5X-50). 
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As BOllnefis r('marks, the name or Lord Auch slÎp~ bet\veen 
lan~lI:lges: Lord is an Lnglisb word; AI/ch, ,111 abhrevi'llcd li.lrln or a 
French expressioll. In r8et. the rcadcr 111 192H would Iwl k\\ll\v Ihat 
the la st mIme abhrevi<ltes allx ('!I;offn'. It is only in 194J, wl1cn Le 
Petit in which 8al<lille glosses the pseudllnYIll - appears, tlwl Ihe 
reader leiHns whaL L()rd Auch rnC<lns and hpw to pronounce il. Prillf 
10 BCllaille's cOll1mcnl,ny, Oll<.': \vould tend 10 prnntlllnee and inlerprd 
llu: las! name as the CiCnn;1I1 word al/ch. mCilning also: lhe au(hor 
wlluld he Lord Also. BOllnefis c<lIlnily eOllllllents thaL, ln <ldditlO11 to 
the ulldccideability that governs tOL al the very !casl, gl)\'CrncJ for 
some fifteell yems) the prollulleialion ur .-ll/ch, the French spcaker 
ri sks m ispronoullc ing Lord as /101'/ (pcrson;ll in terv iew). Lord: ")-1 () M. 

Laure:' the PClil Rn!Jal specifies. Amollg the rc,ql11<lllCCS orLonl AI/ch 
is Laure Aiso. 

L '(JI' also: 1h<lve André Bcnlwïm to th;mk il:lr r'111ing 10 my attention 
the et)'\lwldgieal eonnectioll hCI\.vcen the French words 1'01" (from 
the L:ltin l/lW/I/JI) and l 'uril/c (fi'om Ihe vulgar LMin (/ur;n({, itsclffrom 
al/mm (pcrson,d intervic\v)). TheS'~ IV.'l) d('rivatiolls of (//{I"IIIII ,Ht': 
dircctly relevant h) the two pseudonYlll:-- in L1l1t':~Lion: Lord Alich and 
as one would S<ly in Ci crnl;J Il - Laure Illich. The tWl) pseudunYllls rcfer, 
by way or Ihe phollcllle /101'/. to l'or <Jn<t hy \-vay (lf ...:I~\horations 

therellpon in texts by Ihe clLllhnrs, 10 the s<lered fluid expelled al/X 

chiot/cs. 
The elymulogic<ll conncclioll he[WCCll j'ol" dlld {'urfllc hrin~s ((1 

mind the theon.:tici.d conneclion in psyehp,malytic diseollrse het\"è'èn 

gold <lnd rœccs. In Freud'..; words: "the cnntrast hetween (he 1ll0St 
precLOus suhst81lec known to men and the ll10st worthless r... ] has led 
t{) rhi:-- specifie idcntiticMilln ofgold with fax;es" (174). Wh~reas Freud 
slllJic ... the retcntioll thercoL Bal,lillc is intercstecl in th\:' cxrcllditure 

thereor B,11aillc is anylhing but ,m.JI rètenlive. Laure <llso. 
Precious Illclals and pr~cious slnnes: in "La notion de dépense" 

Bataille intcrprC"ls Freud's identificiltioll ot"gold and txccs in tenns 01',1 
relation bctwccn .i~wcb <\nd cxcremcnt. Ile COlll111l:nts on wh<lt he calb 
"la vnl~ur symholiquc d\.':-- hijol1x, génémle en ps.\-'clwl1<llyse" as follmvs: 
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Lorsqu'un diam:.Jllt a dans un rève unI.: signilïcCllion 
excrémentielle, il ne s\lgj[ pas seulement d'association par 

contraste: dan" l'inconscient. les bijoux '-'ulTIme les 
excréments SOI\! dcs matières maudites qui coulent d'une 
blessure. des panic..; de soi-même destinées il lIll sacrifice 
l):;ICIlSibk (ils servent en fait à des cadeaux ,",omptlll:ux 
charges d'amour sexuel). (1: 105-(6) 

CoulJ l)Il(' l'cad this sentence (wrilten in the l'arly stages of the 

rclatiollship with thc\vomun who Îs [0 bceomc <.lare 1say? l3ataillL''s 
prccÎolls gcm) ,1::' a rcading or Leiris'.s glnss of the Ilame or Laure in 
tcrms or a prcciolls stolle ami - by W<I')' of;ln idcntilicatioll of the twn 

substances idclllilicd \\'Ilh L'xcrement (<1 rl....~LioliS stone and a prccious 
Il1ctal) orLeiris'~ obsession ""'ilh /'o!"? For Bntnille_ these substances 
\VOU Id repn:senl ;Jccursed (or, wh ieh a1110Ull ts ta rhe S:.J Ille th ing.. sd..:reJ) 
body prodw.:ts ch~\rgcd with sexual love, The "blL'ssure"' 11'OIn \vhich 
thl'v flow in the sentence citct! above i" the anus. lt is the same term 

tb'Jt llataille uses_ lime and <lgain. 10 rcfer ta the t\:m:.1le gl'nitalia. Il is 
:.1lso virtually synonymous LO the terlll "plaie,"' wl1icll Bat:.Jillc uscs in 
!lis introductory noIe to Le Su("I"t', 10 dl'scribe Laure: "aussi inconcevable 
ù la mesure des êtres réels Cjll'un ~tn.: de légende 1thc bcing thilt comes 
to [nind here is Ihe legendary Laura]. dIe sc déchirait aux rnnœs d(lnl 
elle s·entourait.iusqu'à n'0tre Lju'unc rlaic" (Laure, EcrilS 130), Fkrnd 
Maul1cu,..,. B,lta i1Je"s lirsl biographer and translator or the F.( 'l'ils Je Lalll'I.! 

into Ckrmall, poses the f'ol1owing question in relation ta r!lis p:.1ss:lge: 
"L,ltl'ï.: hersel!' as sorncthing sacred. untollchable and 
incomprehcnsible'!" (42:>;. ml' translation) "Unt()ucl1able" in Matthcus's 
question rcfcrs lo the class or rcopiL' whosc abject condition 
dimnctrically 0proses them to and, ilS stlch_ identilïcs thcm with the 
[nost clcvated c1ass or peop1c (bnlll the highest ::ltld thc lowcst members 
of society bcing, r(ll' opposite reasons_ "untoltchablc"): 
"i ncol1lprehensiblc." wh ich evokcs l~(hv,lrda's "si l1lpl ie ilé i11 in tell igi blL 
d'une picrrc:- is !IlL' term th~\l Bataille rcpeatedll' uses 10 dt'scrihc his 
re1<ltiollship lo (iod. Laure herselfas sorncthing sancd'! r-.'ly rcspol1SC 

to ~1(lldleus"S queslioll would he, l'cs, she an crnbodimcl1L for Bataille, 
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of the Otbcr: the gal1z Aillieres. She is that philosorilcr's stone: Laure is 
S<ltaiIJc's/'o,.. 

Emory University 
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