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Historian John Elliort explains thar in early modcrn Spain, reputacién
meant “the other person’s perception of oneself™ (146}. The reign of
Philip IV (1621-65) was marked with a preoccupation about opinions
roward the Spanish king and his dominions as these compared to other
European powers. This concern with appearance led o a program of
improving rhe prominence of the Monarchy so as ro achieve auchoriry
within Spain and esteem abroad.1 The need to enhance the Crown’s
reputacidn stemmed largely from the lack-luster performance of the
preceding reign of Philip IT], from whom his son inherited a disgrunrled
Spanish populace whose loyalty had been tested by the draining effects
of war, By the time Philip ascended to the throne in 1621, Spain was
perceived both at home and abroad as in a stare of decline. Guided by his
favorite, the Count-Duke of Olivares, Philip was convinced that a
campaign of reforming the Crown’s image was essential ro regain the
suppott of his subjects and the respect of other European rulers.

This propaganda progtam was widespread in its ptojection of the
symbols of monarchy. The technique to promote repuracion lay in
utilizing the objects and people closely associated with the king to
ceinforce his image as “Felipe el Grande” and the Spanish court as the
gteatest in Europe. One such ool lay in exploiting the queen’s image as
an emblem of monarchy. In recent studies on early modern politics, much
attention has been ditecred toward the deployment of images and
symbols by absolutist tegimes, bur che propaganda value of the queen has
been little explored. This paper addresses the place ascribed to royal
women in politics and how this role was determined by the needs of
governance and the social srandards for women of the time. Specifically,
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I will examine how one regime shaped the public image of Philips wives,
Isabel de Francia and Mariana de Austria. The Crown carefully dealr with
issues of marriage, childbearing and clothing so as to mold rhe political
idenrity of Its queens within an acceptable moral framework for women
of the sevenreenth century. Pictorial representations of rhe queen in
medals and portraits, as well as chronicles and funerary publications form
part of the devices used to enhance the Monarchy's repuracién borh on
Spanish soil and in foreign lands.

Foremosr, married women of all social classes were considered
appendages to their husbands. This was no different for the queen-
consort. Evidence of this role is depicred by chronicler Antonio de Leén
Pinelo, who records the marriage ceremony celebrared by Felipe and his
young French bride in a 1615 entry of the Anales de Madrid. Contained
within the rext is the reproduction of a medal, entitled “El Principe D.
Felipe v la Princesa Da Isabel.”

Noreworthy is the symbolic language of sexual hieraschy in rhe royal
cauple’s relationship, visible in the gesture of the prince. Felipe exhibirs
a peculiar gesture in rhac his lefr arm is pushed over in an abrupr
movemenrof &locking partof Isabel’s bust. The viewer’s gaze rests on rhe
bent elbow of the Prince, which protrudes ar a right-angle upwards
towards the princess. His motion signals thar his new wife is his own; a
view of her entire body remains for Felipe’s privilege. In her article, “The
Renaissance Elbow,” Joaneath Spicer explains how a display of this limb
in art “evinced a sense of terriroriality” where the gestuce of the male
“serves to mark the boundary signaling his terrirory” (108). While
shielding part of Isabel’s upper body, the prince really defends with his
elbow rhe territory of her lower body, her sexual body.

The importance placed on Isabel’s sexualiry indicates thar the medal
also looked to the future, ro the heir who would be produced by the
consummation of the marriage bond. As the future queen, Isabel is the
key site for assuring rhe continuity of Habsburg rule in Spain even though
the Crown only desired ro recognize the continuiry between Sovereign
and Prince based upon the principle of patrilinear inheritance. Felipe may
try to hide Isabel’s reproductive belly, but rhe viewer is drawn to precisely
that area. By concealing Isabel’s lower body, rhe elbow reminds rhe viewer
of what is supposed to be forgotten: that even within governing traditions
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of parrilinear inherirance, the queen’s reproducrivity matrers. The medal
thus outlines che identity of the princess as it relates to the marriage
conrract. Thac is, Isabel is to be known through her association with the
prince, and the wifely duty of childbearing is clearly marked as her mose
imporcant role.

The daring of the medal, however, poses prablems for an
inrerpretarion of the coin’s purpose as srrictly a commemoration of the
marriage. The medal was nor minted unril 1622, a year afrer Felipe
inherired the crown, and nearly six years afrer the marriage ceremony.
One cannort bur consider the coin as propaganda rhar heralds the power
of king upon his recent ascension ro the throne. Cerrain clues in the
medal such as body placemenc and rthe king’s garments accentuare the
polirical might of "El rey planeta.” The placement of the prince on the
proper right and che princess to his lefr is an observation of protocol,
accenruating the superioriry of the king. Felipe wears a suit of armor,
reminiscent of Titian's “Charles V at Mihlberg” (1548), where that King
of Spain is depicted as the srandard-—bearer for the Carholic faich.
Charles V was among 2 handful of grear Spanish rulers whose character
Felipe tried to emulare. Viewed in this manner, striking a medal thac
presents the married couple is merely an excuse to exrol the heighrened
political starus of the king.

The monarchy’s repuracién could not be upheld if the stabiliry of the
Crown was threatened. Only providing an heir for the throne could
ensure the smoorth transition of Habsburg rule. As srated previously,
childbearing was a critical function of the queen. Chicfly, the aim was to
provide a male heir. Although in Spain a daughrer could legitimarely
inherit the throne, females were viewed as easily influenced; likewise,
there was concern rhar, through her marriage, the throne would succumb
to dynastic change, or rhar the line would die out if she failed to marry
and produce offspring {Orso 6). Chronicler Jerdnimo del Barrionuevo
expresses the pessimisric view regarding male births in his 1654 enrry of
the Avisos: "They say thar the queen suspecrs she is pregnanr. Ler it be
God’s will, and if it should be a girl, why do we wanr her? Better thar ir
rnot be, for women we have enough”™ (61). Due to the problems rhat Felipe
and his wives faced in producing healcthy male offspring, the Crown tried
to reassure its subjects chat an orderly transition of power would occur
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when Felipe’s rule ended.

Disseminating rumor of the queen'’s pregnancies was an action rhat
hoped 1o curtail criticism about the shorrcomings of the royal couple’s
ability to procreate. Barrionuevo recounrs many suspected pregnancies
of Queen Mariana, chronicles her cravings during pregnancy and cven
reporrs when the queen and king bed together. While Barrionuevo was
a courrier, his proximiry to rhe royal family would have been limited. The
intimare informarion he details in his Avises could only have reached him
through sources closesr to the queen who would have been made privy
ro the happy news—most likely, these were her ladies-in-waiting. If we
are ro trust that Barrionuevo faithfully recounced such news,” whac we
find is a very anxious royal couple who notified their atrendants upon the
first indication of a lapse in the gueen’s menstrual cycle, His Majesries
knowing well rhac this informarion would soon reach rhe rest of the court
and travel beyond the palace walls.

Such hasty notification of pregnancy is understandable. By che time
Felipe remarried, he was nearly fifty years old and rhe Crown sar withour
a male heir. Moreover, Mariana experienced many miscarriages and gave
birth ro numerous children who died wirhin the first months of life. In
a state where Christiau providencialism held fasr, rhe prospect of a healchy
male born late in rhe king’s life was viewed as God’s sarisfaction with the
Spanish and their ruler. Felipe himself expresses chis sentimenr in a lecter
ro his confidaute Sor Maria de Agreda. He wrire ro the abbess, “I know
well thac all of our suffering is born from our offending God. {. . .] Pray
to her [the Virgin Mary] rhar she intercede with her Holy Son so thar it
be [a boy}, and that he give this Monarchy the day so longed for, if it be
his will” (83-4}. A male heir would remove Spain from questions of
succession, and providing hincs about the queen’s pregnanr srare was an
attempt to offset the public’s doubt abour the Empire’s future.

Besides utilizing the queen in her valuable roles as appendage and
childbearer, these queens were fashioned by the state. For, apart from
bedily and aestheric functions, fashion also served political interests. One
interesting event where the queen’s attire served a political morive was
Isabel’s royal entry ceremony into Madrid in 1615, At rhe time, the
beleaguered Crown was facing much criticism for the declining economic
state of the country and needed 1o spark sentiments of nationalism in Its



52

subjects. Ledn Pinelo’s account of Isabel’s entry affirms and imposes this
display of nationalisric pride that the Crown desperately soughr afrer.

As aforeigner, Isabel is an ideal figure to use for accentvaring Spanish
idenrity. The cronista focuses upon the princess’s dress to firse depicr a
woman disrincr from Spanish life. He writes in the Anales de Madrid: “Su
Alteza iba vestida a fo francés, con saya entera de raso encarnado bordado
de canurillo y su gorrilla aderezada de diamantes y lechuguilla, muy bien
tocada af uso de Francia” (466, my emphasis). Visible in her atrire, Isabel
still clearly embodies her French ties. But in marrying the Spanish
Habsburg monarch, the princess would be expecred 1o alrer her loyaltics,
at leasr rhe ourward signs of national fealty. Leén Pinelo contdnues rhar
after six or seven days, “La Princesa nuestra sefiora y todas las damas
francesas salieron este dia vestidas a la espasiofa. [. . ] Safid roda la corre
a ver a Su Alteza por ef nuevo traje” (472, my emphasis). The focus on
clorhing signifies rhe shifr from French ro Spanish identity and Isabel’s
acceprance of Spanish cusroms necessirated by her new role as a
tepresenrative of the Spanish Monarchy. This compleres at least a public
rransformation of her nartional identity, much ro the delighr of the entire
courr, which came our to see her precisely becanse of her dress change.

Clorhing served not only as a symbol of narional identity bur was a
signifier of mariral srarion, parricularly thar of widowhood. Queen
Mariana’s dress in picrorial images afrer Felipe’s dearh in 1665 serves as
a focal point to undersranding rhe late monarch’s objectives for her as
regenr of his empire. In rhe culminaring hieroglyph of Felipe’s exeguies,
Mariana is robed as a religious sisrer and holding a cross. The crowned,
winged hearr symbolizes Felipe’s soul ascending inro heaven. The seven
figures warching him tepresent rhe seven virtues of Faich, Hope, Chariry,
Justice, Prudence, Forritude and Religion. who subsrirutes for
Temperance. Sreven Orso explains che depiction of Mariana in his
rigorous scudy of Philip IV’s exequies, Art and Death ar the Spanish
Habsburg Coure:

It was cusromary in the sevenreenth century for a highborn
Spanish widow to abandon her usual dress for a nun's habic. [. . .]
Including a figure wearing a nun’s habit among rhe virrues who
bid Philip farewell becomes mote than a declaration of his
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religiosity. It is also a discreet representation of Mariana as the
virruous widow who has survived him. Furchermore, placing her
where the viewer expects to find Temperance comments favorably
upon the temperance with which she will carry our responsibiliries
as regent. (110)

Such represenrarion of the queen was meant to qualm the fears thar
Spaniards felt about rhe future of the counrry. Juan de Carrefio’s state
portrait of Mariana also wearing a nun’s habit sitcing at her desk exudes
a sense of the pious queen “religiously” tending to the office of governing.
Both of these images indicated that Mariana would defend Spanish
inrerests by dutifully executing the policies of her lace husband.

Mariana and rhe regency council named by her husband were called
upon to sustain the reputacién of the Spanish Monarchy during what was
essenrially considered a “crisis” period for the Crown. While the visual
depictions of the queen are meanc to persuade the viewer of Mariana’s
suirability as regent, cthey did not successtully sway the queen herself into
accepting this position on the terms established for her by Felipe and his
council. Mariana’s political actions and the vehemence expressed toward
her as regent indicare thar she behaved in the exact opposite way of the
role rhar rhe regime ascribed 1o her in the arristic renderings. From the
start, Mariana defied tradition by refusing to attend Felipe's exequies
(Orso 63-4). In governing, her actions ler to factioning as she vied to meet
the interesrs of the Austrian court headed by her brorher, Emperor
Leopold I. She was especially criricized for elevating her Auscrian
confessor Nirhard o a high miniscerial position. She had the priest
naruralized as a Spaniard, thereby outwitring the provisions of the lare
king’s will which specified thar no foreigner should serve on the councils
of srate (Kamen 331). [t was even rumored thar Maniana engaged in an
intimare relationship with the disliked minisrer Valenzuela (Hume 400).
Chastity in Catholic Europe was the celebrated tradition in widowhood.
Such an acrion would have defied the patriacchal guidelines for celibate
widowhood and been considered a dishonor to the memory of her
husband.

When tensions between Mariana and rhe rest of the council reached
a climax, she was ousted from power, banished from Madrid and ordered
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to a convent. Mariana’s royal exeguies as recorded by Antonio de Zamora
extend a birtter farewell to the disliked Queen Mother. One of the
hicroglyphs reads “Melior est tibi mors quam vira” (“It is better for you
ro die than live”) A stanza from among the poetic verses claims: “Tesoros
derramaste generosa/Con sed Christiana, Christianidad sediente.” Orso
notes that the Habsburg’s observed strict adherence to elaborate rules of
etiqueta during royal exequies. However, these hieroglyphs far from render
appropriate honors to Mariana. Indeed, they are extraordinary both for
the bitterness wirh which they blame the queen for Spain’s ruin and for
mocking rhe strict etiquette of funerary honors through the crafty choice
of the “pious” Mariana image firsr {un)veiled at Felipe’s funeral
ceremonies.

The Monarchy realized che importance of appearance and used the
figure of the queen as one through which to channel its reputacién. We
have seen how depicting the queen as a stout supporter of her husband—
by serving as an appendage to the king, as dutifully childbearing male
offspring and even her fashion—served important political incerescs for
the Crown. The treatment forded to Mariana’s image at her deach
comments on the seriousness with which the queen was expecred to fulfill
the role outlined for her by the regime and how any deviance from this
“pictorial policy” met with great retribution.

University of Michigan, Ann Arbor

NOTAS

'The term Monarchy, or menarquia espasiola, as used in che
seventeenth century implied nort just the ruler of Spain bue the entire
Spanish Empire.

2 Tvis highly unlikely that Barrionuevo concocted chese stories himself
since he provides the historian with two volumes of verifiable local,
national and international field reports.
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