
NOT SO DUTIFUL DAUGHTERS: WOMEN AND 
THEIR FATHERS IN THREE FRENCH MEDIEVAL 
WORKS, LE ROMAN DE SILENCE, EREC ETENIDE 

AND LE LIVRE DE LA CITE DES DAMES 

Catlt.,;". L Wltite 

Feminist perspectives on medieval literature, 00 longer uncommon, 
continue to allow 20th oentlUy readers, especially women readers, to 
focus on the relatioD8hip between female protagonists and tbcir men in a 
contextual manner. Our century peroU15 us new readinp of very old. 
works, discerning female cbaract.en 85 reflections, even specular 
images, of the patriarcbal value systems in which Ihey arc portrayed ­
not temoly different from centwy to ce:ntwy. This III'P"*'h is all the 
more satisfying the older the society in which the work W8l!i produced.. 

The fiU.bcr-daughter relationship. it IlOeJDS, is often rdegatcd to the 
status of background informalion, and viamJ 811 the obvious psycho­
social structure, i.e., the family. The family can be undertaken as a 
microcosmic expression of feudal society, a& 1...0. Gouttebroze does in 
his 1982 study of family structure and lineage in tbe works of ~ 

de Troyes: "La soci~ nobIc: o'ignore pas L'organisation 6temen1aire de 
II famille, c'cst-a-dirc II triangulation pen:-nae-enIant; Chretien nous 
en donne de multiples excmplcs: famille d'EDide, de Clip, du 
V8V1l5ICW' qui m;:oil Lanoclot BYaDt que ce dcmicr affronle I'tpreuve du 
Pont de I'Epte" (81) [NobIc socidy is ... ignonnt of LIle elemeDlary 
organization or the family, which is to Ill)' the triangular structure of 
fatber-mothcr-<::hild; Chretien gives us many examples: ERide and 
Cligti' families, of the V8\'8ISCW' who wek:omes LancdoI bd'on:: he 
confronl.& the tcsl oftbe Bridge oftbe Sword.] I propose. portion of this 
structure, as a slightly more microscopic version of this view. DlUDCly. 
one specific side of lIUs trillJl8le: filther.<Jaushter. If .... "" Ihe fantily 
structure as being &II important tool • even an Unpor1aDl model. - for any 
btenly anaIysi, Ihe filther.<Jaughle< ..1ationIIUp becoo... 0( panicu1ar 
interest where medievallitcrature is coocerncd, bocawe of il.& oompIex 
program 0( signifie.. pruduoed by • ooun1y, lIIId lherdon:, patriarchal 
pIfllltigm. 

Within this social puadigm liel a oua.nc:cd family disc::ow&e., in 
particular within worb containing beroincs wilh influential fatbcn. 1be 
diliCOWllC of womanIm8Q often is Iq)liC8lCd. by the disoourx of 
daushterlfather. Three Mlrks, despite some c_gi<:al disparity, ... 
uonetbeless all Iilerary prod_ 0( ooun1y oocidy, aM ... portiallarly 
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good subjects for such a study; Heldris de ComuAlle's Le roman de 
silence, Chretien de Troyes' Me et Enide and Christine de Pi7AJl'S Le 
livre de la cUt des dtllMs. Among their commonalities resides the 
simple fact that each of these works treats, either with disliDctive 
candor, or obliquely, a particu1ar perspective on the falher~ghter 

relationship of its time. It is my purpose here 10 go one step further, and 
to suggest Lbat this discourse is responsible for the larger diSCOl.mie of 
the wort. and ultimately. influences the narrative outcomes for medieval 
heroines. 

Tht: actions of fathers carry oot much of these works' DaIl'1Itive 
designs. Fathers evolve, along with their daughler5. 00 varying degrees 
and in varied manners. In each work, however. the father-daugh1er 
relationship serws a clear social purpDsc. Ifwe sec women as daughlCrs. 
and men as fathers. we may better understand row women are 
represented in these works, and ultimately, what the works have 10 say 
about women in their historical contexts. 

Family relaliorulhip& are often glorified in lilel'ahlr't, and the rather­
daughltr relaLionship is 00 exceplion. In his wondcrfuI article, 
"SpccuJar Stories, Family Romance, And The Fictions Of Coortly 
CuJtuR," Donald Maddox clail1l5 tbal the Middle Age5 are no exception. 
Maddox uses Sigmund Freud's term, " Family Romances" 00 describe 
the phenomenon of the certainty of maternity. and the uncertainty of 
paternity; "While malcrnity is, 1£ Frmd obeervc:s, certissima, paternity 
M1Nper ince1'1Ju est" (299). Ironically, Iaowever. mothen seem 
comparatively absenl in medieval lilenltWt. Perhaps because or Ole 
power of the church, perhaps because of Ole history or westem. 
pa,lriarchy in gtbCl11, the women in frec el En/de, U 1'fNJtQIt de silence, 
and U ItvfT de fa cUI des ~s all seem infinitely more connected lo 
their fathers than to lheir mothers. 

A good slarting point for viewing this oonnection i. the earliest of 
the three works, EfTC et En/de. Enide is perhaps typical of women in 
feudal societies; she is often used as a cipher for mak power. In 
Chretien's story of a medieval marriage, Enidc is described primarily in 
amtcxl of the relationship betvtccn her future spouse and her father. 
Given no name for several bundml lines of verse, she is described onJy 
as "lajcunc: fine." ERide will only be named when she becomes a wife. 

Enide is IDOI'e or less a political tool, WMse cachet is that of a priu 
for the spouse, as wdJ as the ~QItS toward wealth for her father. She 
mirron the pdriarchal value of ownership, die is a "deal" bet'Mlc:n two 
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men, the Ialher who wants to marry her to the fim available suitor, and 
the suilor himself. Enide serves both men, as hc:r father makes clear 
when be says, "Bele douce fille, prenez ! Cest cheva.l el si Ie menez, ! 
En cd estable avec les miens" (451-53) [My dear sweet daughter, take! 
this horse and lead ill to the stable near miue ]. Enide is called upon 
initially to care for her future husband's horse, lben later to care for the 
man in the same fashion: "Bele :filIe chein:, I Prenez par la main rest 
seignor, I Se Ii portez moot grant honor, I Par Ia main Ie mene:z 1Bsus" 
(470-73) [My dear daughter/take this lord by the hand! doing him ve'l' 
great honor,1 and lead bim upstairs]. The visual metaphor is stunning; 
Enide's father ash her specificaHy to take her future husband's horse 
and to lead it 10 the stable "near his own hone." 

Enide's fBlher and her suitor speak not of the woman, but of her 
clothes, as if her padtaging, as il were, determino:l her status. At times, 
howe\'er, her father &peab ofEnide with lendcmcss, "C'cst fIlOl!ii aoIau, 
c'es mes conlon" (544) I Sbc: is my solace, she is my comfort]. Here, 
and somewhat J*'C:nthicaJJy. one cannot help but think of the: father in 
one of Marie de France'. !Ais, "Lcs deux amants.," of whom Marie 
writes "Li reis n'aveit allre retur:1 pres de Ii esteit nuit e juri amfortez 
fu par la mcschine,! puis que perdue ot Ia relne" (lines 29-32) [The king 
had no other comlortl and he: spent bis days and nights next to ber! for 
she c:oMOled him! over the 105l!ii of the: queen]. When Enide's father says, 
"She is my solace, she is my comfort," we are not compelled 10 read 
incestuous undertones, as with "Les deux amant&". Nonetheless, the 
intimate exclusivity of the father's 882lC toward bis daughter is 
unequivocal, and it is wonh DOling that we never learn how the mother 
fecls about Enide. Enidc never speaks in the prc8CDOC of ber father. II is 
a silence which will be even more poigDllJlt in the context of I.e rcJIMn 

tk silence. 
The significance of fatben with regard to tB:::ir adu)t dau8h1ers is 

expressed through • system of pnlarities, best desoribed as either 
protection or oppression. The price the women ~ for this protcctioo, 
is, ultimatety, the: climioa1ion of their own poM:r. In the C8IIC of Silence, 
it will be the elimination of her own \'Otce and JCader - her entire 
identity. The Ialher is the ullimate IIOW'CC of all IIOCiaI determinations, 
and eertainIy, as the chief figure of -= patriareby, "" ongbl call 
bim the original misogyrr;st. For patcmaJ prolCCtioo is • form of 
oppression and thus, a fonn of miSO@YDY. 

Women are usuaIty placod in amorous cootext&, i.e., as IoYe intcrc:sts 
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{or male prDlagonisls. 1Rese women, such as Enide in Chretien's Erec 
et En/de. arc primarily MvCfil and lovers of men, as well as daughters of 
father-kings or king-like fathers. However, some one hundred years after 
Erec et Enide in Heldris de ComuAlle's Le l'Oman de silence (thought lo 
have been written in L260), relationships between women and men arc 
tossed in the air, and corne down for the most prart. while not necessarily 
redefined. certainly rearranged. Through cross-dressing and conslaDt 
linguistic play, the text wages a slippery gender game, all the more 
slippery for its astonishingly early date. 

In this thirteenth century romance, the {ate of Silence, a women born 
to noble parents. is del.ermined even before her birth. firsI. by a royal 
decrr.e. then by the paternal detenninalioo of her name. The king having 
decrcod lhat: females may no longer inhc:ril., Silence's plll'Cntli decide to 
''beat the system." as it were. They create an inslaDt medieval gender 
bender: Ihcy raise ber as a boy. First comes the issue: of Silence's name. 
If, as Gout1ebroze suggests in his artick: when quoting Perceval's 
mother, "C'est au nom que )'00 conna1( I'homme" (88) [It's by name 
that one knows the man}, theft it is by name t.baI one C(lIfrtaJ know the 
woman, in the Roman de Silellce. 

Naming is then an early task for Silence's falher, which be cxertizes 
85 a way of coucea.Iing the InJth, in tum contributing to the shaping of 
Silence's 8CfKIcr. In fact, a close look at the lext reveals Count Cador's 
paternal role: as complete: gender manipulation; be decides not only her 
name, but bet" sex: "Faire en veel malIe de fcmieIe" (204]) [l want 10 
make a male of a female). Silence's relationship with bcr taIhcr will 
booo... _tingly dualistic, as she will croos-<bta throughout he.­
adventures - first as jongleur, laIer as chevalier, always. ult.iJNlcly, 
attcmptiD8 to ple:ase him. She will become ..other'" - whicb il5 10 say 
~, "male'" in order to obey bcr father, and indirectly, in 00edienc:e 10 
Ihe king. Dou8bIcrlY obc<tien<e to faIher BDd CXlUJtIy obc<tien<e to king 
are one and the same. In this way, her othemeSI5 is MnCtioncd. 

From an al1em8te pcaspcc:tive however, a poRion of Silenc:e's 
abediCPCe is Iplil; by living as a man, she obeys both men. Yet when she 
dr.cides to run away with the jongleurs, she docs 10 in order to kam a 
trade which she COD "filii ""'" on,' Iherd>y planning for Ihe possibility 
t.bal she be obiigated to COIdlwolia her fBthc:r's initial wish, i.e., the 
deoiaI of her bUc 8CftlIeT, Her """""""" lclls her, 

Se krIs iC:s en cbcYalcrie 
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5i le valra IajogJerie. 
Et s' iI avient que Ii rois muire. 
Es cambres ren paras deduire. 
Ta harpe el ta viele avras 
En liu de cho que De SBV1'35 

Orfrois DC fresials manoier. 
5i te porta maiM anoier 
Se to ies cn un basLonage 
Ke tu aics vials el en gage (2863-72). 
[If you are slow 81 chivalry,! minstrelsy will be of usc to 

yoo.! And if the king sOOuld happen to die) you will be able to 
prac:tioe your art in a chambu;! you will have: your harp and 
vide' 10 make up for the fact thai. you don't knowl how to 
embroider a fringe or border.! You will be: less bored! in your 
captivity! ifyou 8lleasl have !lO'IDething to fAIl back on). 

In tIU&. she disrupts !be fatber-<laughter discoouse; she disobeys her 
falhc:r. She may obey the king in the short run. but in the long run, she 
di500eys her father in considering the restoration of her biological 
gender. While this pkX point clearly underscores the aulhoc's 
predetermination of the OUlOOmc of the story in favor of Nature over 
Noreture, one wooden, is this a c:oafIict of intcrcsl: for Silena:? Can she 
in fact. obey one fathe:r figure (the kins) while obeying the other - her 
fiIthe,l 

AJ Silcooe evolves inlO a IUCCCS&ful man., her father bcc:oma IbCJR: 
and more_. Upon her rdUI1l _ EogIaod, be will ... ~ 

her. Could this be a father', ~1 Orisinally. Silcnoc i. the ~ 

of 8 double banishment First she is banished from her inhcril.llftl::e by 
!be lring's dec=. and sccood, by her fiIthe,·s intenfictioo of all 
minsucls. when be: lelU"ll5 mistakenly lhat she bas been IIbductc:d ~ the 
jongleurs ("IllI fail bonir poe ",I forfaiV Lcs io8lcOn toIs de sa ti.... Que 
rim o'i viegDCm mail equicne," 3118-20) [For this crime. he had all 
jonglcunl blmisbod _ his 1and5]. Ultimately. she returns, slill 
disguised 15 a IIl8D. to pcrfurm with the ioo8Ieun lor the coun. and her 
fatber fails to ~ her. bcIieWIg i_tIw she (he) mus! be !be 
man who ba5 killed his daughter/llOD.. Heldris tells this episode with 
irony. and witb each line of VCI1IC. lIClCInfI 10 enjoy the travesty of 
mistaken idcnlities even more. 85 they play out betM:cn ignorant father 
and all-knowing daughter in drag; 
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Qu'alongeroie plUS moo conte? 
L'endemain I'enmena al conte 
Toll vielanl amant Ie roe. 
L'cnfens Ie voit, si Ie salue. 
Li euens ne Ii volt mot respondre 
Car it Ie pense bien confondre. 
Silence dist: "Sire, men::hi, 
Car se jo rna vie pen:; chi 
Nule rien D'j oonquesteres 
Neja plus riches o'en ~, .. (1539-48) 
[Why should I prolong !he """""",11 The no", day !he 

youth W8ll taken to the counL)p1aying the viele as be ~t up 
the SlIeCt.l When he IIW the count, be greeted him.! The count 
diOO'1 want to say a word in rq>Iy,/ bccaulie he plannod to have 
him killed. Silence said. "Mercy, Sire!! It I lose my life here} 
you won'l bI've gained any great advantage! or be at all the 
richer for it! "] 

Even when oot know", not recognized by her own father, Silence's 
voice cannot be entirely quelled., for here we see her strolling along, 
playing her vide. Sbe has enormous control over the situation, and 
knows it, which is wby she is able to diS6Ulllde her own fatbcr from 
unknowing/y killing hi. """ daugbJer. 

Earlier, when Silence's geodct II still an issue, we !ICC the heMVO/ent 
falber, laving, c:arill& sc:rviag his daughler's intCIUIB. Dctennined to 
protect his daughter. the father becomes, nooctbelesl. more and more 
confused, as the narrator tells 111; "Mail'" lui mcsmc I CIlt Ia doute. I 
Qu'it rova p)rtcr Ia IlOVJc:le, I Que qu' i1 cost, malic u femjele. I Qu'il 
_ un bel fil eil'" (1990-93) [But be himoelf had caused Ibi._ 
when be a&bd her [tbal is. SiJcDoe's mother] to 8IlIKJUIICt,/ Lbat be had a 
fi.oc sonJ wbetbcr it was a boy or a girl]. Now, be is once again faca:I 
with his own power to determine his daughter's deitiny. The diffeJClIICC 

is, tbal this time the Cather has bt lIlClf·awart:DCS&, and the daughter has 
gained it SiIcoo:', dosliny filii _ to bang in !he lIIIIbiguous space 
bc::twccn "malle" and ""femiclc." Now, it bangs in the ambiguous speoe 
bdwteo her own. 8\\'U'CIICSS aod her father's igoon.nce. Thus the 
daugb....•• idemity will oI"'Y' be shaped, .. leas! in port. by ber father. 
DO maucr how misinformed or ignorant he is. The benevo&enoe of 
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Silence's father seems to be part of his ignorance. This rapport remains 
significant in later representations of falher-daughter reJalionships, sucb 
85 in Le livre tk 10 cite tks dames. 

The benevolent, adoring t.aaher transmogrifies into what we may call 
the "enlightened father" in Christine de Pizan', CUe des dames. The 
daughter of an enlightened father herself, Christine was cducaled well 
by him, and encouraged in intellectual pursuits. In her works, the 
enlightened Cal.hcr cherishes his daughter and validates her 
intellectually. 011. the surface, paternal pride is the basis for some of the 
saints' vitae in lhis work, which she claims is a response to the 
misogyny in historically prevalent writings by men. 

The S10ries of three historical female figures wbicb she retells in the 
Cite tks dames. present a progn:s:sion from paI.CmaI benevolence to 
violent cruelty. Whether buill on conflict or harmony, the father· 
daughter relationship is central to the p,lrtnUts of women. Images of 
daughters cherished by their fathers abound in Citi tks dames, such 85 

the story of Hortense, in which female intellect is one criterion for 
patema1I"",,: ·he cbcrisbod [hal particu1M1y because of the >iwcily of 
her intelligence" (179). Intelligence is therefore grounds for paternal 
love., and yet lhe following declaration by the narrator is ilSdf grounds 
for the father's narcissism: "Elk exceUa tant en cette demi(:re discipline 
qw::, d'aprCs Boc:cace, noD seulement clle rc:sliCIDbIait a son pere pour 
I'inte1ligenc:e, 1a rapiditi de 58 memoir'e ct I'CIocutioo. mais aussi pour 
I'cloquence ct I'art ontoire, Ii bien qu'elle l'cgala en tout" (179) [She 
.=IIed so in Ibis last discipline I_c) that. ac<>or<Iing 10 Iloocace. 
oot only did she: resemble her father in intelligcooe, speed. of memory 
and elocution, but also in eloquence of the art oforatory, so well that she 
equaled him. in everything). Horten&e's IUCCC:IS in auaining such 
aocoIades could be seen as a C8IIC orKlikc father likc daughIcr." ADoIher 
interpretation is possible however: such equality could be threatening 10 
the father. Christine de Pizan', )).lint ofview is oot clear, fOr oomparing 
Cather aDd daughter might simply be a way to undermine the daughIcr's 
sua:es5. 

Sucl> "",,!aim is blockod by the _Ie of pbysical belIUIy in the case 
of another ben>i"" dl:scnbcd by Christi"". N"",,1Ia. Her tiItber proudly 
places his daughlcr directly in an arena or male intelkctuaJ. proweIil5, 

befon: the ~ of the Court, 10 ..... opoe<:b. Despite ber 
abilities, her face mUlt be hidden by a curtain lest her beauty distnct her 
(male) audience: "Mais afin de soustraire aux regards du public UDC 
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beaute qui I'eut distrait, on fit tendre un petit rideau devant Ia chair" 
(l79) [But iD order to take away from [be public view a beauty which 
would have been distracting, a small curtain was hung in front of her 
flesh]. Here. a woman is prevented from being fully what lbe patriarchy 
wants her to be. beautiful and intelligttnt. Her two mosl prized attributes 
are not perntiued to ooexisl. Her own personality is lhWl dissecled. The 
usc of the passive voice ra small CIIr{ain war IlImg') limits our 
understanding of lIM: dissection: Who made lIM: decision 10 hide 
Novella's beauty. NO\Iel1a herself, or her falher? 

This motif of disimegration is pursued further by Christine's 
discussion ofyet more women 10m in two, such as Sigismonde. daughter 
of Tancrede, Prince of Salerm:. 1lUs father is so possessive lhal the 
doughier IIIUSl fight Ihe thre81 of ilallt _ authorily puoe1I the 
thn:at of complete abuse of poM:r. There are many eXAlllples of lIM: 
jea/olls father in Cite des Damita, but lIM: final cumpk here goes 
farther. The jealotls fatlter becomes the fyrw",ical fatMr, as in the story 
of the author's namesake. Saint Chrilitine. One of many Catholic 
roartyr5 in medieval literature, Saint Christine is pel1lt.CUlcd lJO vioIenUy 
by her father, King Urbain. because of her failh, lhat lhe misogyny seen 
throughout these worts is taken to its CarthcsI conclusion: infanticide. 

Maureen Quilligan sees lIM: torture present in so many saints' stories 
as a social miCfOOOlSD1: 

Explaining male hostility 10 women hal been a singular 
burden of Chrilitinc:'s argument throughout the text of the Ote 
des domes, and her rqxescntation of torture in Ihc saints' vitae 
implicitly acknowledges that while domination cxi&l!i 
throughout aU l...u of soci«y, sadomaoochillic liunily 
relations are a mon: intense, ORe might say mon: penooaI, 
textbook version of it. Their patboklgy replicates !:be larger 
"""""'" of soci«y (222). 

lndocd, exploring rei_po """""" filIhers and doughters 
provides varied c:onICXts for Ihc study of male hostility to women. In 
Saint CbriSlioe's ability to survive her father's attI:Inp(s to destroy her. 
the biulugjcal foIhcr is Joplaced by Ihe sp;ritullI foIhcr: "1'ynm .... pili<!, 
DC t'ai-jc pili dCjilI dit que moo Pert: Jaus-Christ m', apptU octte 
constanoe ct c:ette hauIc vcrtu en Ia foi du Dicu vivabI.?" (257-58) 
[Pitiless tyBm, Iwve I DOl oI....ty told you lhal my Fsthcr Jesus Christ 
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taught me this COnslaDcy and high virtue in the faith of the Living 
God?]. Saint Christine replaces her sadistic father with a bcnevok:nt 
one. It is through powerful resistance against paternal abuse that Saint 
Christine is portrayed as traDliCending humanity and becoming a woman 
of extraordinary power, a saint 

1bcse t:bree paternal types (or one could say archetypes), studied in 
the order in which they appear in CUe des dames, paint a picture of 
progression from benevolence to tyranny. from the father' s possessive 
love of the daughter 10 his complete destruction of her. The violent 
suuggle between Saint Christine and her ralber seems to play out in a 
concrete way the struggle of women against the tyrannical authority oot 
jU5l. of men in gcnend, but specifically of fathen., as seen in other 
medieval works. The conclusions which could be drawn from these 
struggles would certainly be complex. MU5l. we always sec the role: of the 
father as oppressive? At what point does benevolence become 
oppressive? 

The fathers in these works define their daughters in many different 
ways. One is responsible for gender manipulation, for silencing, then for 
giving, or allowing his daughter to live; one dictates his daughter's 
transition from girl to wife; one competes with God for his daughter's 
adoration. Nonetheless, these rathers also define themselves through 
their daughlers. In all the worts discuued here, fathers oot only play 
central roles in the lives of their daughten, but are in fact, significantly 
more influenLial than mothen.. If the mother's absence, seen not 81 a 
cultural construct. bu1 as a literary one, allows room for the father's 
influeoc:e. she would have to be considered influenlial in absentia. 
Fatben., in these worts, determine their daughteR' na.mes, marriages, 
and in the hagiographic accounts of Christine de Pizan, seem to desire a 
God-like SIaIuS. 

It is interesting 10 note however, lhat in view of the chronological 
spread of the works discussed. the women port.nIyed in these twelfth and 
thirteenth c:entwy works appear 10 lwrve more CORfrol over their 
relalionsbips with their fathers. The voice is always a 0CDtra.I ingrtdient 
in the tableau of the daughter, as it is in the wife'l Iableau. ERide is a 
cipher, and ultimately will choose the silence which characterized her 
relalionsbip with her father, as the foundation for her role: as dutiful wife 
ofEru:- who will ultimatdy cboo&e siIeDcc as a wifely modus operandi. 

Sileoc:e'l transvestism allows her more f.ccdom perbaps, yet the 
phenomenon of voice and non-voice carries through her relalion&h.ip 
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with her falber and is, at times, a determiner of her status as a man, and. 
later, as a womaa. 

Among these selected texts, it is only two ckcades laler. in Christine 
de Pizan's bagiognphic tales. that we see portI'ayal by literature, 
women as martyrs. Perhaps Christine, in her attempts to defray the high. 
cost of what she considered to be misogynist treatments of wouw::n', 
lives by male wrilers. offers in lhe Citi tk5 dames exa.ggerntcd portraits 
of female suffering. 

In ErTC el Eniek, the father annihilates his daughter's status as 
daughler. by manying her 10 Em:. lIut Ihertby makes her "wmnao." Io 
Ie roman de silence. the father unihilates hi, daughter's gender 
cntitdy, a.ad by extension, her sexuality, but is ulti.maidy incapable of 
annihilating her voice (hence the irony of her name, Sileoce). Christine 
de Pizan gives us - among otheR - sumcs of saints whose very lives are 
threatened by their fatheB. Here. the symbolic annhiliation is oq>Iacod 
by a literal annihilation, and. is yet associated with liberating the sainlly 
woman. A parting question might be: In these medieval fictions, is the 
"mere dtvoranle" "'Placed by the "pOre dtvoranl"1 Ouo thing is clear; 
the faLben;: in these works me responsible for a ca1ain degree of 
annihilation of their daughl.ers. Despite their annihilation, these women 
are never consistenLly dutiful. Perhaps for twentieth century readers of 
medieval Iitenlture, this is more than interesting; perhaps it is 
encouraging. 

Univenity o/Cincinnati 
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