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Two 1ulDdml years after bi.s time, the world still regards with bolh 
homlr and .... the daunting cultural edifice lIIal the Mazquis de Salle 
bas constructed. To be sure, the growing corpus of criticism on Sade 
_Dds far bcyood the _" label of pomograpber, for in the 
proliftndion of his depictiOO5 of torture and &iIui of the flesh. we discern 
a perfOnnativity concerned more with liberty, the author', lifelong 
obsession, than with jOfllssan~. 10 her study The SoiMi(lll Woman, 
Angela Carter takes this ootion one step further. writing, "I woold like 
to think that he put pomograpby in the senice of women, or, perhaps 
,Hawed it to be invaded ~ an ideology DOl: inimical to women" (37). 
Critics do DOt limit this generous quasi-cndorsemenl of JXmI08I1lPhy 10 
Sade. In TIre IlfVention of Pornography. Lynn Hunt doems one of the 
Marquis' 8\"OWOd firvourile books Thbise plrilosopM of 1748 (of 
anouymous autborship) a work: which "vaJorize(s) female SClnI8l activity 
and determination." maintaining I.hat its protagoniSl Therese bas "much 
more oootrol over (her) dcstin(y) Ihan W85 apparent in other 
_tatioos of "'''DelI during lIIal time" (44). Similarly, Robert 
Damton writes that ~ "raain5 her independence 10 the end. Even 
if she is the creation of a male fanlasy. ThCresc speaks for the right of 
women to pursue their own pleasures and 10 diSIQIC of Lbcir own 
bodies" (1ll·14). Superficially, these assertions cooJd appear lenable, 
especially when we consider that in both wort&, the narrative fuDction is 
assigned to a fenWe. Judging from their trc:almenl of the femak: body, 
however, the above claims appear at best qUC5lionabk. To the end of 
validatiog my objectiOO5 to lhcm, ( shall examine two aspects common 
to lbe inscription oftbe femak: body in Salk 'j' uj' /njQrluPff!j' M /a wrlll 

of 1791 and Thert~ pIIi1osopM, namely reprcsenlalions oflorture and 
virginity. 

Before u.ndcrtaking my ilMSligatjon, I woWd like to c:onsider saual 
points of Luc:e Irigaray's diK:Ul&ions of the: feminine subject insofar as 
tbcy prove key in my reading. In her cclebraaed. Ce NU qui n 'en est pas 
lin. lrigaray chalICngai traditional rcpresenlalioos of the female body as 
fragmented and mutilated. writing "Comment, combien de fois. va+il 
Calloir etre d6coup6c en 'parties•• 'martel((:· ••Mrapp6c••... pour dnenir 
assez signifiantcT In her discussion of the biDlllY logic uodertying 
difference st!rIlelle. she recalls Lacan•s notion of la barre, the imaginary 
barrier that SWlds to separate male from female. AI/Ire from Mime, 
intelligible from ~n$ible. all the while reminding us lhat. as an 
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abstraction, 10 btJl'n docs little mm: than maintain the sham of the 
billllJY by ......uy bomogenWns i~ by roducing the two I<nn5 to MI_ 
(97-98) rOr, cotte domination du lop philooopbique vieDt. pour unc 
bonuc part:, de son pouvoir de rUuire 10111 QIIft dmu J'~conomle du 
Mime" (72, bc:r emphasis)]. Furthermore, she notes that the Other is 
always subjcc:tcd to its own inscription, albeit unbeknownst to itself, and 
in this SiCIlSIC is not unlike the oooccpt of the empty f'PCqJCaCle, which 
rea:ives the marks of and understands cverything-<xc:cpC. itself. Like the 
m::eptac1e, the Other fuoctions as the womb or locus of the m.i..n:letic; il 
ean rqmxIuce or lilcrlllly mime anything and cvorything. yo! i. always 
wilhouJ: 8CCCSS to its own relationship with the uniDtdligible, with itself. 
'The clear question that arilCS from. Irigaray's coauncntl is wben:: does 
the domain of the propnllWnl jitnlni" raide1 To this query, she 
repea'edly cfuccts us to the ,a".""d, _n..... characteristicaUy 
fluid n:aIm COOIliluling the ""Y ........, of """""" to lhc lilenl1 and 
figuratiw: blood aDd Irani for which traditionally she is admooisbed, 
odmini_ lhc IabcI of __• or "hyaerical' and c:onscquently 
di_. By-..s us to """ ".......-~. to Iislen to lhc echoes 
of """"8' """""""'8 ill her highlighted CWClIIion of woman', ",.,... 
amid a discusaion of their poIeIdial ".ns" (110), lrigaray fon::es us to 
consider an order of cxprcsaion that is always in excess, and thU5 
altogetber inoonccivaNe to pballogoceDlric discourac as we know it. 

Turning to the texts in qucaioD. we quK:kJy pcn:civc that ODe of the 
fundamental differcoc.cs between us lnjom,nes aDd n.~rl. pIIilosoplle 
lies in tbat Sadt's wort aIo'ods with tonun:-tOCDC5, wbereas in the 
Iattcr, YioIc:nce is virtually ooncxiacnt. Let us fint con5idcr the instaDO': 
in us InplVMs w.bc:rc the narratrlc% 1ustiDc iJ I.DI'tUJ'Cd by BJalIilIC. 
Dragging her into a Iortst. BJalIilIC fiJ'll clUdcl .htr IiIe'VeleIy aDd then 
deli~ his ordcB to his hcnchlDC'Jl, aplaining thal JUline must fall 
"IIOUI les mains de 1a jllstler," an irooic fonnulatioo. given the 
juxtaposition. of her name and the unjull treIlmC:nl .. recci.Yc:S 
througbout lhc _ SlrippiDg her and PillP"8 her";!h a handkcrcbief, 
Bressac's men lie her to a ItCC facinI: the 1J'UDk. Eacb time thal Bres&aC 
sIrikcs her, he stcJpI and bik..es a JDOIDCIl't 10 cc:nidcr the fruita: of his 
Iabonr: 

... le cruel. voulw ob.r"I'er IDa cootcoance; on dlI dit qu'it 
reptJlUDiI s,u yrtu de IIICS Lvmcs e:t del calKtCra de douIeur 
011 d'cf&oi qui s'imprtgnait liUf IDa physioDomie...Moo 
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bourreau s'arrtta UDC minute, it toucha brutalemem de sc:s 
mains IOUtes les parties qu'it venail de meurtrir ... (138, my 
empbasis) 

Here we 00seM: 8 clear pattern. in place: first. Iustine is punished,. a1 
which poiDl B~ touches one by one tbc areas he has struck. then 
speaks uninteUigJ."blc: words 10 his men and begins again. 

Through wil.lleSSitlg Ws pattern. which is repeated 10 lhc point of 
tedium. we note severa) factors in play. First of all, lhc very language 
used 10 depict the procc95. not to mention lhc form that lhc ritual takes, 
strongly resemble those of an operation. Bressac first has his subjects 
prepared by his men, just as 8 doctor would have u:ehnicians prepare a 
patient. After carrying out his "surgery" of SIOI1S. like a medicine man 
well versed in science, Bressac takes in the resuJlS of his work, as 
evinced by the terms "observer" and "repartre ses yera," both belonging 
to the domain of tbc visual, all.hough tbc latter takes on an added. 
clement of perverted pleasure, as it litentlly means "to feast one's eyes 
on," denoting a sense of de1ighl whose experiePOC is gastronomical in 
origin. Secondly, tbc bodies in question-bodl Justine's and thai of 
Bresuc-undc:rgo 8 fmgmentation, a process which DOl only reveals the 
function in the ritual of each isolated body pert, but furthermon: reduces 
ahem 10 those very roles: "Ies mains" of tbc tortuR:r touch what are 
JjleT3lly described as ''the wounded parts" of Justine. Ironically, more is 
oauaIly said about the body of the 1Dr1=r !han that of the victim. yel, 
as the process of fJogmentalion __-. hands, ~ pans, and 
tears are evoked such that they become intermingled. creating a 
whirlwind effect in which the identity of the bearer is lost The result of 
this dWcction of the body and sublileqoent scattering of its parts., then. is 
a non-dill'ereotiation in which. tbc distinction between subject and object 
is blurred. such that WMI would customarily be conceived ofas Self and 
Other becomes bomogeniscd into ODe and the Same, as lrigamy would 
have it. 

We also note that allhougb before and after the scene of punishment, 
tbc narratrice evokes her dfusion ofblood and tcars-tbc only language 
she is permitted 10 speak-it seems that throughoul tbc IOrture, her body 
I<D18ins deYoid of fluid. hMlc<d. as Brasac syslematically depri_ her 
one by one of her 5lC1ISCS, she ultimately produces nolhiog al all, 
remaining both pbysicaJly and veroa:Jly desk:caied. Not surprisingly, tbc 
resurgence of her capacity 10 feel is accompanied by a spurting of blood 
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which seems to function in abe stead of abe spoken word. Ccr1ainIy, it is 
tempting 10 read lbia surge of. fluids .II an apparent manifcstalion of abe 
particularly feminine, flowing ~CTitllfW fl".inine exalted by Irigaray, but 
here we must look beyond appearances. Whilst abe narratrice docs sbcd 
drops of blood and tears in this scene, abe question of. ~crltllfW fl".inine 
appears mool when we ooosider the: extent to which female :fluids are 
attuaIly quile ~ in the: lext, and in dIed are systematically lacking 
at momcnlS when one would cxpect: them 10 be lilerally gushing. 
11uough this dcanh of semiotic language, this I.-:k of sQIIg which 
appears to signal the: corresponding I.-:k of its DCaI'.bomopbooc. that is, 
with tbc: little remaining sens mnaining in the: protagoni5l, who cannot 
utter a $On. we begin to realize that as readers. we are witnessing less 
abe oarT3Iive of Justine than that of her torturer .II dcJfvemS from her 
mouth. It goes without saying: that Justine rcw:r knows wbal Brcs&8C is 
feeling 88 he inflicts pain on her, let alone wballhe is &eliDl bmdf, 
and, bccaU8IC of Ibis utter iDBbility to coincide with herself, we alIC that 
the cbarador or lus1ine ill IIIlIlbd by • beight<n<d acnae or __ty 

with regard 10 her own bod}'. In light of this ob&crvation, it seems that 
the: small amount ofbod}':fluid lepiesc:nted in the: text rcw:r functioos as 
a syndecdocbc of inlcriority, 85 we mipt expect, but I1llher 85 an 
indication of Justine's only posst'ble mode of exist.ence-outsidc or her 
own Self. as confirmc:ld by her silence punctuated with occasional 
morsels that smac:k ofB£C9AC's desire. 

AI> I DOled earlier, torturc-sccncs are practically absent in T'1.b-i. 
plrilosoplre. with abe excqQon of 'I'b&t8c's description of her iniliation 
;Il1O the world or _",bery through voyeurism. In WI scene, Eradice, 
• girlfrieocl from the _ aeeb '" show her the spiri.... poth '" 
beaven proposed by Father Dimt8 by blMng 1btrtoe spy 00 one or their 
"holy exercises" which, all i.n the name of God, include a panoply of 
erotic activities motivated by Ids of violeDoe ipDicted 011 the: girl. AI> 
abe scene pnx:ecds, we witnca reBUIIbbIe similarities between. its 
developmenl and that i.D lAs JnjOrluMs. [0 both works, there is a 
striking altemalion between the: Father's diKOIU'M and his act. which 
occur behind the: back of the siJcDccd wonllIII (we recall that JU5line is 
f.w;ing a tn:e, and here EI1IIdice II on her koccs revealing her buttocks). 
Thtrtse re«IWIIB: 

Eradicc DC disait mot. Le pen:: parrounil. avec des yna 
plcins de feu, Ies panics qui lui .rvoient de perspective; et 
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~ iJ lMlit ses 1"f!gards fixes ~r el1e, j'enll'culs qu'il 
disail III voix basse, d'un ton d'admiralion: uAhl La belle 
gorgel Quels selns channants!" (35, my emphasis) 

& in Sade's work, here the protagonist does not utter a word, and 
later in the scene, when she does, she does noIhing more than mimic 
Dinag's discourse. In addition. the girl's body. DOt unlike Justine's, 
subject to the ever-penetraling gaze of the Father, gives way to a 
ftagmentation, which mam its reduction into pieces that lilerve the 
desires of the Father. Likewise, Dinag is reduced either to his male 
member (or to metaphors representing it. like ww:rge", used both to 
designate his penis and the rod with which he mnias punishment) or to 
his voice, both of which direct the discourse aDd the action in the scene, 
and consequently leave Eradice in a state where she "De voil plus, 
n'entend plus, DC sent plus". 

& oompared to Justine. who already emits very little in the way of 
fluids, the girl in There. phiJosophe fuDctiOfUi as an extreme example; 
in this sole instance of lol'tWe, she does not bleed, not ~ once. 
Moreover, viewing the wort as a whole, we see that then= is not one 
manifestation of female fluid, whereas that originating in the male body 
spurtS abundantly. Bearing this difference in mind, let us now tum to 
the two lexbJ' IJ'elItment of virginity insofar as it relates to the pos5loiJity 
or impossibility of a female mode of expression. 

While being held captive in Rodin the surgeon'5 castle, Justine, 
curious 85 to the origin of a series of plainlive moans she hears, wanders 
inlo the ba8emenl. wbere, behind "nne porte txaCtefMnt fermee" (146, 
my emphasis), sbe enounters a twelve-year-old girl whom he has. 
kidnapped. Sbortly 1.hereafter, the surgeon and his oolleague arrive and 
Justine overbears lheir discussion: 

Jamais I'anatomie De sera parfailement oonnue que 
l'uamen des vaisseaux ne soit fait sur un enfant expire d'une 
mort cruelle [... ] II en est de mCmc de Is membrane qui 
~ La virgini~; it !aut n6cessairemem un enfant pour cettc 

optnllion. Qu'oboerve+oo dans rAge de: poJberte1-rien; Ics 
menstrues decbirent I'hymen et loules les ICCbcrt:bes sont 
ineractes (148, my emphasis). 

Here, we once again encounter blood., bul in a radically divergenl 
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context. Whilst in the previous SCCDC, the blood depicted was the result 
of torture iDflie:ted on the fctnaIe body. and thus from the outside, in this 
instanc:c the blood in qucstioo, the result of menstruation, flows from 
within. A.ccording to Rodin, ~. one sine qua non c:oodition for 
his subject is that she have: not yet begun her period, his logic being that 
blood originating from the inside at the body MJU1d destroy thc girl's 
hymen and thus invaIklal.e-or more specifically render "inexactc:"-his 
research. Here we cannot help but I'CmllJk the UIle of the word 
"inexaet.e,n which sends a semantic flag to the momc:nt when Justine 
waits in front of the door, which is "exactclne.nt fe:nn6e". AI; auditory 
voyeurs of a oonversation between doctors about subjectI and 
experiments, we are first and foremost struck. although perhaps not 
swprisee!, by the o=whdmingly rational resonances c....... by 
"exacte" and "inexactc:," a lexioon denoting mathematical precision. 
From the seeming vantage point of behind the door, one would think 
that Justine would be privy to a wealth of information; however. ber 
literal and figurative positions fail to coincide, for white she is s.b~ to 
eavesdrop on the surgeons' axrveruUon, Justinc-or at this POUlt it 
might J'C'haps be IIIlln: fitting to caJI her "Sophie" as she has chosen to 
call bcrse1f in the compllDY 0( others, as the: Greek. denotaLion of 
"knowledge" 1"C8Onalt:8 here wilh a certain irony-remains unaware as 
ever, which all the more reinfortICS the established juxtaposition between 
exacle and 'nexacte. In this iastance, we can perhaps draw a parallel 
between the two 8irJs, beyond the obvious similarity of their unfortunate 
situations. Clearly, Justine's not-so-bl.i&sful ignorance throughout the: 
novel can be oompared to the metaphorical inexperience of her younger 
counterpart.. wbose not being in the know is even more 5lroIlgty 
empbasi,&e:d., since she l6 denied acc:esl!ii to the rudimentary manifestation 
of her identity as a woman.~ the: very blood that would symbolically 
cany her over the threshold from. girlhood to womanhood. 

At this point, we cannot help but ask OWIiCMs why the Sadeian 
torturer so adamantly iosisls on his vic:tims' virginity. In her essay -rbe 
Student Body," Jane Gallop offers an llnBWCI' which aptly resumes our 
above OOservations: wSadean pedagogy depends upon the: pupil's 
virginity ( ... ] If the pupil is virginal, rever before penetr1tled, she is a 
blank, empty reocptaclc., and examination will be exact, revealing 
nothing but what the leacber puts wre" (~l). Here Gallop no( only 
explicitly articulates that Sade draws a parallel berwc:eo virginity and the 
tabllJa 1'D3Q slate, but she also subtly briftgl to w oorporal level the 
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notion of the female pupil '5 ignonmce, rendered bere as a '"blank, empty 
receplac:1c". Indeed,. the word "receptacle" biggers both lhc image of 
the womb itself and that of what lies behind the door where Justine is 
perched: a CtN~. an enclosed, uterine space. bere tbe \o1::ry locus of 
knowledge or lack thereof. 

At this point in the narrative, both girls art, strict.ly speaking, 
vilJ:ins, although Justine doa finally lose "'" virginily wben she en.... 
a convent. Significantly, it is precisely at the moment in which she 
verbalises the event of her defJllcl!lage to the avid can of ber sister 
Julieue, Lbat she cuts henclf off, blushing in shame. Here, yet another 
possibility of a body fluid, albeit subcutaneous by nature and thus not 
readily apparenl., is aborted, or at least contained; at the ~ry moment 
Lbat Justine's blood would demurely manifest itself, it refuses 10 flow 
beyond a blush and simultaneously, her monologue is tnlnC8tc:d just 
when she is about to reveal the obtK::ene details of her stOf}'. It comes 86 

no surprise that in the scene when Justine is 8l last dct1owem:l. there is 
very little blood, lhus yet another instance of the absence of female body 
fluid at a moment when one would naIW'alty expect it. When Antoine 
the monk terminates his lustful act, Justine's quasi-nonexistent bLood is 
"""""slY redirected 10 the I<atS she sheds as she """""'hes her IOrtuIen; 

10 give her death; here, we can n:ad her desire for death not only 
lileraUy, as her WlWavcring adherence to virtue, but also literarily, as a 
desire to experieoce the knowledge of her own desire. as a c:all for "]a 

petite mort,.. a domain to which she will be eternally denied access. In 
the cod, Justine's dr.ath wish is granted deus a ",ocnina, in the form of 
a thunderbolt from above, a bellowing COtlp de !OJlcnI[OtIttY delivered 
by !be Fa""'. 

In ThereSlt pltiJosoplte, virginity is similarly a predominant topos, 
and, as in Sadc's text. the nlJlTalricl! remains a virgin for the majority of 
the narrative, the signifiance of which is cmphasi6lOd in the scene 
immediately following that discussed earlier. fbrving wit.nessed the 
pleasure experienc:td by Eradice and Dirrag, Thertse (eels compelled to 
imitate it, to become hcnelf tbe object of Dirrag's "cCrtmonie". She 
tbcn consuU, wilh a priesl who dissuades her, explaining that 
peoetratioo ohouId be _ fur marriage. He doa _ penni' 
her to ma&twbatc, lhougb wilh tbe stipuJatioo that she rehain from 
inserting her .fingen; into her vagina. In this manner, Nn:se achieves 
orgasm time and time again throughout tbe namlttve. 

At tbe surface, we could read Nn:se's right to experience sexual 
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pleasure al5 a sign of her relatM: autonomy, espcc:ia.Ily when we take iDlo 
consideration the se{f-induoed nature of ber rapture. Nevertheless, the 
larger picture shows us otherwise. In the first few pages of T1r~rtse 

phlfosophe, the protagonist teaches henclf to mamubate, but when her 
mother catches her in the act., she binds her bands and ships ber off to 
the convent., where onanism has supposedly been banished. Thus, wben 
Therese takes the initiative in pleasuring herself, her attemptS are met 
with resistance and prohibition; literally, she is pbysicaJ.1y denied access 
to her own body. later, when she resumes her practices of self­
gratification. it is only at the sanctioning of the Law of the Father, 
symbolically embodied in a clergyman. 

Furthcnnore, the mere fact that Nrese must wait so long to engage 
in intercourse suggests the extent to which she is refused control of her 
own body and life. When her desire for sex (a desire originating in 
reading and voyeurism, in the Other) is at last satisfied. it is only at the 
will of her "cber comtc," the addrcsscc of her discourse. The latter, well 
aware of Tb6resc's autoerotic adventures. proffers ber bawdy books to 
ponder, but in so doing, he lays a wager to her: if she can resist 
masturbating for fifteen days, he will gi\'C her his library and paintings. 
But if sbe cheats, she must: relinquish to bUn her maidenhead, which, for 
fear of pregnancy and the concomitant dangers of childbirth, she now 
docs not wish to renounce. 

The wager gives way to a scene in which we are invited to participate 
in a sort of "mcta1olli.umrce" deriving from the act of reading. While 
Therese gazes at erotic paintiftg', she first imi18tcs in her mind's eye the 
postures she ...., fillling "dans .... cspia: d'oxtase" (... uoIike 
Bernini's Saini Thc.resa, her onollla5tic oomonym) which then manifests 
itself physically: 

Je me cou1ais, me roulai5 sur moo IiI.., j'agitais roes reins CI 
mon \'CnIre dans lIRe ondulaLion 1aIilcivc [...1 Je me 
rcpn!scntais si \'lvemenl.., si nettcmcnl.., en imagination, Ie 
sccpuc de chair divine auquel jc m'offl'aj5, que jc croyai5 
res.sentir sa puissance m'approcber et m'invcstir, sa ICIe 
chaIeurcusc et doocc forcer aI'or6e de moo !lCXe inviole, entre 
mcs grondcs Itvres entrovvertes (182). 

Otrering berself as a spectacle to the count who 1000 on. she 
similarly exhibits herself to the reader, who, reading of her adventures, 
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is thus positiooed. so to speak, exactly as is be. Therese loses Ihe bel 
and the couple agn:c on coitlls interrllplJlS III their mode of intercoune. 

Clearly, then, 'IbCrt:se's desire ope1Ite& solely as a function of the 
Coontlscrlptl1U"s, and never 85 a lort:c in and ofitsc:lf. Throogbout the 
work, she llpOllks rqxoattdly of her capacity fO' mimicry, !bus 
fuDctioning as etcma1 Other both to Ihc: Other and. essentially. to 
bersdf. In this uoending process of s(1)imulating pleasure througb 
reproduction of the Same. 1'bCTCse exist5 only to witness and pIUTOl the 
dcsin: of lhc: Other, as Ihc: metaphorical makeshift member destined 10 
be used by Ihc: Other, who, in tum. will receive her ersatz-pleasure, 
albeit twice mediated. Reduced to enacting the mimetic: function. 
Nrt:se serves as the locusIm;;eptacle for the: Other's voice., but fails to 
signify in her own right 

That Justine and 'IbCrCse leU their own tales, then, il ullimalely 
nothing more thaD a cheap narrative device empIoyod by their oWe 
scrlplellrs to lhc: end of creating a more propiliOWi environment for oWe 
bonding-if DOt tbc realm of lbe female body, Ihc:n that of its Uter3ty 
represenlalion. The beroiDCl5' bodies in us Infor1llnes and T1rtrtse 
philosoph. arc sysIcmatically <lcpietcd as di_ and devoid of tbc 
fluids tlw constitult their very femininity. But I'bM: significantly, these 
works remain bound by the essent.ialising either/or logic that k:aves DO 

spaoe for the domain of the feminine. lrigaray puts it aptly: D;~II ... /a 
joy;s.rance jim;nine (107, bold mine). [0 the case of 1ustine, C'o"C£­

fucked and fucked over by the father, the choice has bcto. made. N. for 
1beri::se, her apparent options,. masturbation or coitlls InterrtlphJs. in lhc: 
eod yield DO ftuit, signifying DOlbing other than Ihc:ir own 000­

signification, their sterility. 

Untverlisy ofAkron 
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