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Man can be considered 8 collective being by excellence. Pragmatically, 
he depend!J OIl the capacity ofcolltlClive organizalioolo tame his Slln'OlUXlings 
and Iv acoornplish the geries ofwks that lire inIispensable Iv his survival and 
to the well being of a number of people. However, what holds the group 
logether is not only these actual actions bul. 8 subjective capacity of settling 8 

series of moral codes that regulate the very structure of the collectivity. This 
subjectivity is iMcribed in the very basis of 8 nation or society, and lakes all 
its (cree fum past experiences thst make 8 body ofperscns choose Iv rea::t one 
way instead ofanother. This subjectivity is the nourishmenl ofwhat ooe may 
concretely call cultw"e, and is re'3pOIlSlble ~ only fa" ways ofacting. bul. more 
importantly for ways of seeing the world around. The group's ability Iv 

perceive things depends on this subjectivity 1haI one mighl call the sense of 
collective memory. an existential topogrllphy of the common past fn:m which 
each and every penlOIl cannol dissociate himself. In other words. eultun: is 
mostly buill OIl collective memory. 

When Edouard Glissant writes "10 memoire collective est noire urgence: 
ffiWlque, besom." (L'inlentio" poetiqlle 187) be insisL9 once more 011 the 
retrieval on the part ofMartiniquan people oftb::ir memory. aiming. through 
this restoI"stion, for the construction of 8 senK of canmunity, of collectivity. 
His assertion identifies 8 lack. and 8 necessity, and mainly supposes the 
existence ofthis memory. However, if 8 Martiniquan collective IJlCmCI'Y exists 
somewhere, why is it 90 difficull to find il? Where is il hidden? The writings 
of Glissanl often refer back. lo lbis question. Is il suppressed by the 
prominence of official his10ry _. the same history thot preached in schools lo 
omojority of black students that their sncestors were the GaulS;1 that, for the 
sake of historieal dignity, erased 01" tried lo erase important details of black. 
people's everyday life from Mortiniquc:'s past'f Or, is il hidden in folk tales, 
religious pnlCtiaes, smgs ond proverbs csrefully presaved by the elders of the 
community? In IUs lilerBJy writings, Glissant never provides: an answer, be ooly 
displays 0 need fOf" rediscovery and recuperotioo ofhickial memories, mainly 
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by revealing the symptoms ofa looging for" tnemel'y Ind the results provoked 
by its lack.. 

Memory, in Glissant's boob, appears always as a crossing between 
officil1 mslory IDd the popular histaical knowledge, from. the most public to 
the most private. Frcm this ccmbination he derives 8 probable collective 
rnClJXIY thai gives birth. to very original chrmicles Ihal reflect 011 the 
individuaJ. in relatioo. to himself and to his romnunity. This ccUedive memory 
is probable bill DOl oecessariIy true, 100- !be """""1' of !be d<mina1Cd, !be 
colonized is in a high degree dissimilsr to the apolosetic aod ~ 

memory of the peoples of bisla)'. Depending!lllIl-=times m the oral tnditioo 
or "I. suite capricieuse des paroles,· (I.e qllatrieme 3ikle 14) the memory of 
those who rose on the margin ofhistmy may creale an indefinile number of 
impasses 00 its very process, since nothing in it is certain. reliable <r fixed. 
Collective memory for the m.argina.l peoples is mainly b&9Cd on uncertainty.J 
So, in order to supply asupport. 8 foondstioo to their mcmay, the oorrmwoity 

!ends to create, in the collccti'le imqery. a s"cees,joo of gymbols that will 
reflect the unlmoYm passap of the pet. of the hidden or ofthe lost colIc:ctive 
memories. Edouard Gli9S8llt will access lhis symbology to explain the 
problematics oftnemel'y in Martiniquan society. Voids, saPs m:l blanks are 
some oftbe gymbols that Gliuant will xlecl to atlempt to redefine the notioo 
ofhistmy m:l collective mc:mory in his country. 

A typical example ofGlissanl's quest for collective memory and his use 
oftbe already mentimed symbols is fA ewe dII cOlPllPlandellr (1981). The 
novel is completely built 00 the k:IcI of memory. First. the title itself is 
:rufficienl to allude to the notioo of memory. The word "commandeur", the 
OVer5ICer. transporl:9 the reader to an earlier time in Martinique's past that 
belongs to the realm. of memory. However, 8SBOCiated to the word case .­
cabin, hut, house, home ••, it receives a much sIrooge:r semantic complexity, 
for the oase is the privileged center eX all rnetraies ofthe iDdividull1. The oase 
is the geometrical center ofa per.IOIl's world. The ncighborbood., the city, the 
regicm, the 00lm1ly m:l ils nation built in the indio;;dual's mind ItlCal1ing to the 
limits established by the house. For instancc:, in his anal.ysis of the 
phcncmcwl.ogy ofthe house, Gdcn Bachelard builds pelt of hi!! ~ 00 

the idea of the hwse as a m:mory keeper. "La maism.," be writes, ~eJt UIIC des 
plus grandes puissances d'intigration pouc les pcnsCcs. les souvminJ et les 
reves de l'hornme" (Bachelard 26)~. The ovtneer's cabin was the center in 
which. all slave's lives converged, where all drir mmKries bo::.ame me, where 
the so desired collective memory ooukl be found. Thus, ~Ia CllX du 
commandeur~ is a place of coUectioo of all the memories of a family or 
families who referred to Ihi!l place. 
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Second, the two epignsphs of the wod:. set forth the search for smndhing 
that grows like a "yaID's rooL. ~ Something "qu'il fauL fouiller longLemps.. .Ioin 
au fond de 10 terre~ (7). Something that can not be perceived on the surface of 
a society. like official histay for insLance. but 8.'1 something thaL is kept rot of 
sight. Even in hi.! critical essays, Glissont tends 10 U'le this very image: "Parce 
que la memoire historique fut tnJp SQUV8l1t ratwie, I'ecnvain antillais doit 
"fouiIler" cette memoire. 8 portir des tr&ces laLentes qu'il a repere.es dans Ie 
reel. ~ (I.e discoun antillois 132) 

Moreover, the choice of this tuberous root 8.'1 repre'IeI1tation ofcollective 
memory seems extremely appropriate. for. in order 10 grow. this plant needs 
10 befed net by one single root but by many extensions ofitsmam body. Like 
the YlDIl, collective memory is oourisbed by se\U"BI. IllmlOries thaL more or less 
independently crea1e Iogether the memxics of a society.~ Also,. the yam is not 
easily emaclt:d, one needs 10 ecplore each of its small extensional I'OOt5 to be 
able 10 pull it out ofthe soil Thrwgh this canpari9Oll, the epigraphs lIllOOunoe 

the structure of the book lIS a difficult process of knowledge and self­
knowledge through the roots ofhistory, the hidden collective memory. This 
memory belongs lIS much 10 the individual 8.'1 to the conunw:tity and depends 
on the voice of the one contrasted with the voice of the collective. But, above 
all, 8.'1 Carla Fratta states. it confirms that ~il problema dell'identilA della 
comunilA martinicllD.B e prospettato dB Glissant COIIK: un problana che affCllllia 
Ie sue radiei nella storia~ (Frarta 449). 

COIlSeCJlla:I.tIy. Lbe idea ofIl'leIJXlIY can be detected in the vf:rJ structure of 
the book. It is can}X)Sed of three ehap~ fenced by two extracts of 
newspapcn. It is interesting 10 see that 10 surround the chaplers by news has 
in itself a me:rruY)' related meaning. The news is Ute represeotatioo of official 
history. which. is a polished IJlefiXX)' invenled 10 cre8k:.lhrough the hislorical 
detail, a mirage oflhe past. 1b:! recDUI1le ofnewspaper 18l\guage describes the 
craziness ofMycCa. one of the main characters. and depicts how !!hallow Ik 
official discourse can be 10 comprehend a people's reality. In order 10 find a 
people's real memOlY and the origin of its problems, one needs 10 go fwther. 
deeper. or inside the official discourse. Cilas K.emedjio secns 10 suppat such 
a hypoUtesis when she writes: ~the residents testimony supported by Ihe 
reporter and the authorities, fimctiOll8 as a dllI:ouIx ci lruth~ (Kcmedjio 73). 
In this manner. the structure of !he book indicales a necessity of knowledge 
beyond Ute official information, and, coocom.itantly. proposeg a cooducl of 
actioo against "institutional conformism~ (Kemedjio 74). 

Memcry in Glissant's wales could be divided imo two eategmes: memory 
as a means to actioo and memory 8.'1 mere revival of times past The first 
c8k:gory analyses hislay 8.'1 a trial, a prqiect, a a desire, but also 8.'1 !J::lIIrthing 



projcd. or desire. All events tha1 sa::med k> fail, iolanlpt cr mislead the logical 
hilllaical. processes, and all cx:o.&rrenOCS that tumed inl.o a contradidion Ire re­
faced by memory lIS a oonjectural or exislenliallack of solulioo and, then, 
pecked to 9ClVC lIS food fur" thwght. Menuy CIlD be digested and, thus, inspire 
new pe:rspectives and new pos<Jiblc behaviOl1l. Memory is, in this case, bssed 
00 objoctivity, building a bllITier between the individual and the facts, Illld 
oonsequc:ntially, helps and protects him. 

In Glissant's 1.0 Iizarde (1958), me oCthe main characters, Mathieu, is 
obsessed with tbe necessity of collective memory. A ylXmg historillll. like 
Mycea herself, he quickly bec:omes aware of the implilU:Mbility of the official 
disco\ll'3e. He observes in it 100 mmy blllllb, nunaous omi9sioos. HowevCl', 
insteed of letting himself be trapped by the voids of memory. he decides to 
disreganl official bistay and starts to rcooUocl. traca ci!be coUective menuy 
with !be aid of 1111 ok:! heal« and staytdkr woo bad !be power to sec Wuoe fore: 
immense, dans Wl pays lointain" (196). In his L'inlention poetiqweJl969), 
GliS9llD.t explains this positive conduct: wla !lltrilili est repoussCe par 1e flux 
d'une histoire hiQ'" m600nnue et qui., amesurc qu'el1e ell devolJ6e, fi:rtilis: I'bre 
d'Wl flot de possibles inso~, d'espoirs neufs" (L'inlen/ion poetiqwe 
187). 

The 9CICOnd calegOl'Y of memory is not a solution or, alleast:, III evasion. 
It is a trap. IlcaUgeS tbe strong presence of!be pest in the individual'll'presmt. 
It creates an imbalance. In other words., memory becomes an ob9iCSSKJD that 
prevails the namaJ. course of the presenl wilhhis fascinBtioo of !be past. The 
individual geeS withow seeing. His visions are nothing but memory. 
EvfJ)'thing around him is a~ from. which becanoot escape. Mcmxy.lIS 
such. is tolally subjcd.ivc. 1l exist9 only within the expc:ricnoer's mind. 
Moreover, its subjectivity generales. system in which the individual who is 
p=ccuted by memo<)' 1>ecoo= !be "",tee of all !be profuund inf1uen= 
sutl'ered by him Illld by his group. This instability affects the notioo of future. 
The present ceases to soe existence as a heterogenic process followed by 
lnfinile possibilities ofoutcomes. On !be cootrary, rnmxxy gives to the presenl. 
the idea of immobility, of. homogeDl:OUS view of linear lime. It ccmbinc:B pll'Jt, 
prese:nl and future into an infinitival moment.6 Thi, moment is existcDce 
frozen, life paralyzed, lIS I result of unknown and ~lvOO past eveots lhat 
affect the flow of an individual's life.1 The SlIrDe process may happen to a 
whole society and i!l commonly called wcollective traumaw(I.e Goff 146). 

Most ci the tilles and subtitles of the tlree c1:Japten Ihat lX'flStibJle 1.0 ewe 
du commandeJlr evoke to t:be reader the notim of collcd.ive memory. Scmc 
will bring to the reader's mind the concept of the ecoocmy of the past, 811 
arrangement of pam of memories. fOf" such is t:be function of inventories, 
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registcn, acts, bestiaries, and as an exteruri.on even processioos. All these 
wocds 8Ilppose a detailed, itemized list of things or penons. They also imply 
the 8CCOunlancy, .from beginnin,g to end, of a clOlIf:d amount. and, thus., 
consequentially relate to addil..ioos and subtractioos !hat have already cane to 
an end. They represent a final sum that. necessarily, belongs to the past. This 
situaliCll. ciendless count and recount ofe'W:rl1s ofa previous lime is what was 
referred before as "frozen 1IlOIIll:I1l,. the lrBp thllt keeps ·Ia t!le en feu,· looking 
for traces, vestiges, marks, forgotten ways thaI couklleed to a reconstruction 
of memory. The trapped individual lives in • cenlt:r of time, ·Ie mitBn du 
temps-. Past is his et.cmaI present and his fUture depends OIl his capacity of 
escaping .from the perpetual circle that involves him. Glissant reiterates this 
necessity of understanding tneIllQ()' and of being unable to become liberal.ed 
from it through the image of the -oroboros.,. "Ia bCte longue qui t.wme dans 18 
tete: (233) "Ie serpent originel" (30).1 At the end of the book, ChCrubin, the 
madman who inhabits an old and .band£:niJ sugar factory, tries to explain to 
Mycea what she cannot under.Jtand: "VCllL't ava perdu V09 enfanta et la bete 
toome dans ta tete. Cbtrubin sail. Ecoute, it Caul monter Ie tempS comme un 
vaillant cavalier .!Ii tu De veux pas que Ie !emps te monte ocmme un zebu· 
(233). 

Among the m8l1Y characters., Marie Celat. already mentioned as Mycea, 
and Pythagore CelBl, her father, are the best examples of the repl eseillal..ioos 
of memory in La crue dll co"Unalldellr, In effect. the very organizal..ioo and 
genesis of the argument of the book rely on lheir obsessioo of the Past. their 
necessity of knowing, and their lack of a linear collective memory that couId 
lead them to the explanation cithe present Both are defined Ihrwgh symbolic 
references to the untouchable tneIllQ()' they loog for. One of Glissant's 
privileged """8'" !he_. figures ~tIy",!he descriptioo ofMyoio, 
but its role lJ.a..I. been appropriately transformed Frrm a symtxJl for en,hnnce 
or foundal..ion, the rock h88 been trllnSformed into a symtxJl ofimmobility and 
opacity, Mycea is an educa\ed and cull.iv8lfld per9CIl., but her fmnal knowI.edge 
becomes a barrier to the development of her subjecl..ive nctioos of whal 
collective memory is. Memory is to bel" somet:hin8 t:brouWI which she cannot 
see and, at the same time, !hal she cannot remove .from her mind. 1be 
association ofMycea with rocb becane visible all thrwgh out the oovel. She 
is born the day the volcBllO explodes in Martinique (23). Since her birth,.she 
embodies the nature of the rocks, and !hat is why.she will always be referred 
to as the ·empierrc!:: (22) the ·inunobilc· (34) or the "statufi6e" (44). 
Furthermore, .she is the main character in the chapter enliUed -roche de 
l'opacite- and, thus, the most suitable representation of a solid knowledge of 
the past thal cannot extrapolate the boundaries of the individual.HI 
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In contrast. Pytbapc a simple lIDd lwnJNltrd man, who st8}O:I illiterate 
UDtiI an advanced age. The urge foc me:may CODlC9 to him naturally. He bas 
questions IIIld C8I1bOt find SIISWa'J.1k is the leptescutationofymdbjog that 
must be filled in order to exist. Ik knows that be holds within bimse!f en 
empty space, but be does not know to put in it. He could be described as the 
literary symbol ofthc ~80uffre9~. the three chasms that. KCOOiing to Glissant 
in hi, L'lnklltJorJ potdque. prevent Martiniquan people from retrieYiDglbeir 
collective memory. Ik is the typical product ofUle unrooIing perpetraI.ed by 
the slave trade and il'l cooscquen.t psychological Iroubles in the individual. 
Glissanl explains: ~L'arnchcmCllt .. I. matricc. voila done aU a:mnx:noc " 
suppun:r l'oubli. non, Ia mbmm: ~ (. ..) Mer. travera:z-, entre Ie reel 
ct Ie souvenir" (L'lment;on poilique 188). Pllp8 ~. the sage of U 
qllaJrlbne ~Itcle (1964), will 8190 refer to the disastrous moment in black 
lUslmy when unrooting_.very difficult <dolimsbip ofMs<1ini~ 

wilh their col1oetive me:may: "Et lWCun de nous De coonan cc qui 9'est pasae 
dans Ie pays la-bas au del. des eaux, I. mer a roul6 sur DOW tollS... • (59) 

So. Pythagore. the representatioo of the IDCIIlOI)' as 8 vmd, serves al91 as 
• metaphOl" fer the umpeakable. Ik i9 always tryiJl8 to "eclairer 18 put de nuit 
qui bougeait en lui- (39). Memory in him is something lhat despite its 
existence C8llIlOt be put in words, cannot be said, cannot be translated into 
hUlIlla1 ~g. Th:refore., tbrough Pytha8Irc, IDCIIlOI)' is often relBted to the 

nighl.., attempting to transmjt a sense: ofunach.ievable menlOIY. difficult to be 
seen, 9hadowed, and lacking detail::! -- in other wooJs, "I'hisloire ralUr6e" of 
Glissant's scientific writingll. 

Myc.Ca IDd Pythagon:'s natures create the immobility and impri90DlIlCnt 
of, her 9OIlS, Patrice and Dooou. While Pytbagor-c IDd Myc.Ca are 
repre'JtDl.atiOllll of a gcnc:rBl..ion who was unable 10 90Ive the problem of the 
Martiniquan quest for collective IDCIDOl}'. Patrice and Dooou will be lbe 
portrait of the new gcnc:rBl..ioo. that inherils the social oblleSSion fOl" collective 
memory, but that is W18ble 10 understand its necessity. 

Patrice and Donou represent some of the possible rcsull5 of the lack of 
IDCIDOlY in La CQ,Je lh commandeur. Patrice CelBl is the exlreml: C891C. He is 
referred to B9 a volc.ano without a bottom. •• "Wl volcan dont 00. ne voyait pas 
la fin du tumulte" (204) ••, and as such be keeps in him the representation of 
bolh his mother and his grandfather - be bas the nature of the rocks but also 
posseSlleS a void. Since it is impossible 10 caoceive a volcano without a 
bottom, PBtrice holds a basic con1radition within himself that prevents him 10 
live reality. He must evade from reality. Hence, be is "driven by demonic 
addiction 10 speed." (Dash 121) which enables him 10 lose the notion of 
stability. The world becomes nothing but an indistinguishable movement He 
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does nol need to take the time ID ob9l:rvc" to 1flC. and \0 collect IIleIllB)'. Tbcrc 
is a violmoe in Patrice. a senselC99 violc:nce. dlrivedfrom his own incapa:ity 
to cope with the necessity of collective memory (204). GliSSllllt cxplB..iM: 
ftL'cxpression "violence sans cause" rend compte du proce9SU.'I. e1udit par 
Fsnoo d6i4. par quoi 1'hcmm: oolonisC n:trome ca:J.tre lui-m&ne l'wIiI dcw:mJ 
ume qu'il De peut utilisr:r oootre I'oppresseurft (Le di3colln anlilJols 3 t 1).11 
His only evuioo is hill death. the ultima~ vio1enoe against himself. 12 

Dooou's fate is Mt very diffcn:nt film his brothers. However. his escape 
from the need flJ memory is not based on speed but on !he search of a wodd 
outside our WlJld's reality. The sea is his kingdom. !he pl&cc where be can 
dream -- ftillllC plaisait dans la mc:rpoury r!vc:"" (219). But even the sea is full 
ofnightmares., full ofUllJ'eM)lved memorie:s. and Dooou IItIIrtS \0 look fur" these 
at the bottom the sea .- "dans Ie bleu de la mer il multipliait Ie temps et Ie 
descendait a 1'envers pour rejoindre SOIl frere ou quclquc coonai.ssance 
inoubliee" (222). He dies finally one day when he reaches the unmentiooned. 
He finally returns to !he place where thousands of 9OD8 of the Di.8SpOI"8 rest. 
ftLa mer,· says Glissant, is "pco:tuCe de noyes qui SClIGCDi dans!lCSfunds Ies 
bouI«s de l'invislbl· (Ie dLrcotln afJlilJaU 18). He ra:a1ablista his historical 
link. \0 the beginning of all memories. Il The abysses of the sea, explains 
OlisYnt in his PoJliqJle de Ia relation (1990), "soot notre incmsci.ent m&ne, 
labourts de fugitives memoires" (19). 

In Of'dt:r to CODClude. Jean-Pierre Jardel's claim that in Ie di3colln 
a",illalJ (1981): "E. GIiSSlml s'esI. e1I'oroe de mettre en evidence taus les 
indices qui thDOignent de Ia dCposscs.sion du temps et de I'histoire, et la pcrIe 
de la memoice collective," (122) offers us the oporttm.ity to !IllY tha1 the same 
happens inJ.a case du commandeur.1• 1be few examples in Ibis paper try to 
demonstrate the considerable JlIIlgc ofeffed5 that Edouard Glissant is 4Ible to 
_ Ibrough symboliool 'q>"""",,"em of""""')' mIUs wodL F""I"""1Y, 
certain words. as demonstrated, become associated with a particular feet or 
character.ldUeving the status ofa n:current dement in the text. However. the 
n:ader may need to 80 furthc:r in Of'dt:r to disclose a meaning to certain 
figurative contexts. 1be author offers, to the critical lUlll1ysis, the same raw 
materials from which be retrieved the incanplete historical pieces that 
COOlpOllC his di:!llXll.Jne_ Thus, the theme of memory in La cafe du 
commandellr odrapolates the bcdc. itself. Il is perhaps due to this capacity of 
wriling beyond the vml1m pages tha1 places Glissanl Mt ooIy lIlOOIlg the finest 
writers mthe Coribbeon, bill ccr1ainly """"'8 the greatesl of the francopbooe 
world. 
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NOTES 

I Frantz FIlDOIl in his Peau noire, maJqlle& b/ant:& oomments on this 
characterislic of the old MlIcationsJ. system in Martinique to explain bow blade. 
man's psycho pll1OOlogy in the i9l.and devel~ from 8 very few numba' eXdaily 
sentences that elaborate his vision of the world. But, still. be stresses the 
historical hiding fin:tion of this sentence when he says: "Aux AnI.illcs, Ie jeune 
Noir. qui a !'ecole De ce9Se de repeter ''n09 peres, Ies Gaulois". s'identifie a 
I'exploratcur, au Blanc qui apporte 18 verilt aux sauvages. line veri'; loute 

blanche." (120; emphasis added). 
2 lacque9 Le Goff in his Hi3tory andMemory shows how this depuration 

ofhistory lends to happen inside Westem history il!Jelf. See pages 127 to 152, 
"The historical menlalily: men and the past." 

] The Following passage from Carla Fratta's "Storill. idcntiLi e coscienza 
colled.iva DC "La case du coounandeW"" di Edward Glissant'" summarizes and 
illU3trates this idea: "Alia mancanza di una memoria scritta e di una stcria 
come ricostruziooe ordinata di eventi coI1egiati do una linea unitaria di 
sviluppo. corrisponde 18 soonnessione della stcria lUllTata., falta di fraaunenti. 
di vuoti. di bruschi possaggi do un'epoco ad un'allr8 e di reliquie di 
accadimenti spmoli. iI clle dA sensibilmente I'impressiooe di volfr riprodLure 
a livello narrativo Ie modaliLi di Wl8 storia orale, fatta di raconti. cronacbe, 
leggende e fatli sparsi. rna anche di anmesie. assenze el Balli nel buio" (450). 

4 The relationship house/memory in Glissant's La Cafe dll commaMeI/T 

does not present the same lyrical and positive nature 88 the one developed by 
Bachelard in his Poetique de J'e3poct!. Like Bachelllrd, Glisslmt identifies the 
house Il8 a space of "souvenirs immobiles," (Bachelard 28) but, unlike 
Bachelard, Glissant's house has no link with the exterior world. Il is a prison 
from where the individual cannot escape. Despite its positive or negative 
corwtation, both writers would certainly agree that "la maison est un corps 
d'imBges qui donnent a I'h.onune de:!! raisons au des illusions de stabilitt" 
(Bachelard 34). Here is where their i~ converge. 

~ The yam root also is a IX'pular representation of the rhizome, a notion 
thal Glissant takes from Gilles Deleuze et Felix Guatari to explain his poetics 
of the "Relation.· The rizhome is not unique root, bul a body thai depends ell 

the intervention of its many small exlfnsions. Each small part of !he rizhome 
depends ell the others to its existence, as much as collective memory depends 
on each individual memory (Poelique de Ia relalion 23). 
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6 Glissant amplifies this statement to refer to the whole coUectivity and 
explains this situation in the following tmns: " I.e temps martiniquais n'C!Il pas 
interiorise par la coliectivitC. L'im::.onsci.en1 d 181K:inanl besoin de!iC C01IlIlI"1re 
!iC perd dans I'abse:nce du seIlS 00 de la dimension historiques. Non seulement 
l'hi!ltoire fin collectivement subie, mais encore elk: Cut "~wRe". L'a~ de 
memoire collective rend partiellcmmL oornpte de retonnanle discmlinuitC qui 
a caract.erise le peuple martiniquais dans geS oeuvres. Et enfin. de meme qu'il 
n'y a ni presence (00 sens) de l'histoire, ni memoire collective, il n'y a pas ce 
qui en const.itue Ie legitime corollaire, asavoir la projection dans l'averur" 
("Structures de _ ... " 34). 

7 Th.is idea could also be approached through Julia Kri9teVa's notion of 
"etre etr'8Jlger • soi·mbne." As children of the Diaspoca, the Martiniquan 
people lost their mother. as in the definition ofKri9teVa's Stranger, they lost 
their landmark and the references of the "1" in opposition to the "oot·I". So. 
lhey keep inside "une blessure secrete" that lead them to the search of 
somelhing promised and invisible that they can never achieve as long as the 
moment ofdepossession is oot refaced and solved. 

8 See also FrB.11a'9 "II simbolo del serpente fra Africa e Anlille in Le 
quatrieme &;eck di Edouard Glissant" 

9 According to 1. Michael Dash, Cherubin could be understood as a 
representation of the past, since he "inhabits the last vestige of the past, an 
abandoned sug8.C factory" (129). 

10 Dash sees in Myo6a the Martiniquan inteI1ectuaI "fe;:ul willi the op&city 
of the past." The main question to him is "haw to deal wilh thex 009CUll: 
blocks of historical time" (137). 

II The "violence SIII1S cause" may exist liS an opposition apinst the 
re9iduat effects left by the colonial !dnIcture in Martinique. It oould be a 
trawnatic reaction explained Ihrou@h the SlU11C means that chara::tyeriu the 
verbal delirium in the island. Il ean also be seen as an alienation "v6cue au 
niveau du comportement institutionc:l pili" tenlative de r6JJlutian de 
contraditions, jamais resolues, entre ce qu'on est et ce qu'on croit qu'on est" 
("Sur Ie delire verbal" 51). The "violence sans cause", mainly agaisnt one::!I:lf, 
is one of the Martiniquan "abnormal trials" to solve individual and. 
consequentially, collective contradictions. 

I~ See 1ean·Louis 10ubert's "De II. violence dans I'oeuvre d'f..dotw'd 
GUssant ft 

I) Bah Patrice and Dcoou are symbJls to a whok: social reality ofyrnmg 
gencratioos in Martinique. They represent individual3 afI'eclcd by the 
palhology of their 9Ociety. since it is unable 10 cqJe with the p9)'chological 
effects imprinlcd in il by the IIICk of collective rremory. As Hecloc ElisabeLb 
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strl:sges: "me approche SlX~atrlOHiqu: devrait teOOre arnooIn::r que ce 5JII1 

les 6cbecs dans l'intesnUoo et Is c.ocwdinfiion d'elCmenis im!ductibk:s pour 
l'acteur social qui reprodui9CDlla pathologie individuelle~ (Hector 73). 

l~ It is always inlcn:sting to notice that both works, Le d1.t«JIlf"3 anti/lai3 
lll'Id La cau du COIll1llandellr. are published in 1981. So. it is likely to believe 
thai lhe same worries are expressed in diffc:rent we:ys, through literary work 
ODd through critical ana!y,;", mboIh booI<s. 1. Michael DllSh supports u,.;,­
n::l8tion: "Both works, which are rwr.essarily related to each other, are marked 
by lhe research into and wagnosis of Martiniquan reality that were dme at 
IME befCft Glissanl. left fOr Pllis as editcr of Ihc UNESCO COIl",yr in 1980~ 

(126). 
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