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The soonct8 of Lope de Vega's Rimas humanos ydMnm dellicencfado 
Tome de Bllrgui/1o.J are often examined wilb respect to such eXnco15 as love. 
autobiography, and intertextual relations. One key aspect that remains to be 
further examined in these poems, bowever, is their melapoetic and 
mctalinguistic content Two types will be examined herein. One 0CCl.ll"S wfK:n 
Lope, wder the pseudon)rn ofT~ de Burguillos,. c:omposes 8 poem on )Q'W: 

or female beauty which al the same lime 8ddRs!Jeg the very l¥::lofacUing such 
poetry. The other contains lIODlIel:s which make C8lbctic judgments regllCding 
the qualify Ind style of poetry, especially with regpect to poetic language. In 
gmeraJ.. Lope mes such poetry 10 examine not only his reasons for and 
opiniQl19 regllllling its creation. but abo tOO broader Iilerary COIlte:<t.'I into 
which his poetry fits. 

One example oflhe:lim type is the sonnet ·VenIOS de lllmJbary de miel 
rasada- (Obrru poi'ictu 1246), informally tiUed "Disculpa lit hwnildad del 
estilo con 18 diversi6n de alguna pena", This poem fits into this collection's 
grouping ofpoem9 on the washerwoman Juana. Its:lim section. consisting of 
the two quatrains, cmltUrul B stAtmy;nl of the poet's impetus for writing and his 
examination of tOO ways in which he describes an unnamed WOOl8D. The 
9OCOnd section, consisting of the Icrcels. oonl.e.ins direcl commentary on hiS' 
poetry as well as 8 defense ofhis style and ofhis choioo to cnd\ this particullll' 
poem. The tiUe i1s:1fprovides 8 preted roc the poe:m'9 ccmpositioo: the puIg8 

off(IJlantic IIttnIctiOll have caused the poet to write in 8 certain style which the 
reader mighl deem hwnble or lowbrow. The:fint stmphe of the sonnet also 
conlains thill notion, ll5I welllL'l the often contradictory elements of love: 

Versos de almibar Yde micl rosada
 
Amoc me pide .'liempre que me topa;
 
y dame IICJblll' en la dulce copa
 
de un partido clavel. gloria pcnada. Oines 1-4)
 

As he is asked by Love i1s:1f- tOO rea.'JOD for bill writing - to COIIlp.)Se 

poetry that ill sweet and devoid of pain, Lope u grllDled bitterness insteBd. 
Such bitterness and sweetnes!l are j1lXtapOSCd in the IIDtilbetical elements of 
-lICiblll'- and -dulce cop." (3), as well 811 the phrax "gkria penada" (4). 

The second lItrophe foclJ.9lell on the actual COIl5truction of poetry lL'I well 
as the anonymous feminine object who, aloog with the poet's feelings fer her, 
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provides the stjmwm for writing. This quatru.in cites the particular style which 
Lope employs throoghout the sonnet: 

Yo cantare con lira destemplada. 
job sirena bellisirna de Ewupa!. 
tu enfaldo ilustre, tu jab6n, tu rope, 
del patrio rio en su crista! boftada. (5·8) 

The poet's figurative lyre is described a3 "destemplada" (5), both 
unl.empcn:d and out-oC-tune, as he recognizes the f&d that his poetry may not 
appear melodioWi. Shortly thereafu::r, Lope focuses briefly on the woman wOO. 
like the woman identified elsewhere as Juana, is really a oommon 
washerwoman by 8 river. An element ofparadox is contained in her "enfaldo 
iluslre" (7), 83M clothing. not inberenlJy el~1IDf.. is gnm1ed oobility ard grace 
by the poet who ada"es her. Lope 001 only de9c:ribes II oonmooer according to 
coo.ventioos more traditionally reserved COl" the ladiC5 of courtly love poetry, 
but also is aware of the very style which he U9C9. This lends the strophe. and 
the poem. 8 certain degree ofrnetapoetic character. 

The first tercel makes the transition between commentary upoo the other 
lo commentary upon the self and lis relationship lo poetry. Il also makes 8 

statemenl on the quality of the poet's writing as well a:l I decllll'8tioo of his 
stance regarding the common ~ whom be frequently disparages. Lope 
defends himselfby remarking, "Qwen no me entiende como yo me entiendo 
I sepe, dejando 10 Aristareo apa:rtt:,! que del profano vulgo me defiendo" (9­
11). Without even considering severe critics. Lope affirm.s that in spite of the 
simplicity IIDd directness of his style, he does oot associate bimselfwith the 
Wllettered IlWl!JC5 wbose demands, born from II lack of refineme:nt. can taint 
literary trends. Thi! sta1eITlent c:ontaim an implicit 3Ubtcxt of defenai'VtQCSS in 
!he fllCe of the poet'! opp09ite elements in literary disooune. the clilieranos, 
who often IlIbeled him u an uncultivated poet. 

The fin&1 str~ a:nlains IIDOtb:r statanml ofpt¥p08e and teclmique and 
oonclude! u.:: poem focusing on ils own construction: ~B~ fuera justo del 
flamenco M8rtc: I cantBr las iras, peru yo pretendo I templar trislc:Za8 
despreciando elll1e~ (12·14). Lope validates his individwility 88 II poet fit the 
same lime, st8ting thal be could compose poetry on other topics, yet cbcoges 
differently. In thex lasllines. Lope provides varied meanings: in the pbr8.1e 
~tcmplar tristt:':l8s~ (14), Lope is both tuning - (I' attempting lo rcfioc through 
verse - and 8SSlIlIging his sad feelings. In addition, the concluding phrase, 
"desp_ eI w", f""", the read<.- 10 poodec wbetha"1qJe is """"io<Wy 
scorning "good" artistic CC8)vc:ntioos in thi9 poem (I' whether be is in f&cI. 
ironically describing his act of writing as sooh beciru.'Ie il may be read 
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sc.cordingly by the public. Lope adds an element of enIolItz bwnility to the 
poem: in composing it, he is not intentionally trying to wrilc something 
tJllrefmed but inst.ead honest and without wmcc:essary ornamentation. The 
~arte~ that he would scom would thU!l be the omalc artifice of his cullerano 
competitor.!. 

Another example in which Lope focwes on female beauty and its poetic 
elalxntim is the soonet "Bien puedo yo pintar una hrnnosurs" (PCW,lW MI«I11 
448) and litlo:i "No !Ie atreve 8 pintar 5ll damlI muy bmnosa par m mmlir que 
es mucha p818 poc:ta", This soonet C8Ilabo be divided in two recticm between 
the secood quatrain and the: first ter"cet. The metapoeUc element is cootained 
in Lcpe's -=1f-refercnlisJ. tn::.atment of how" becoul.d describe his lady 8lld bow 
he Bdually docs treat her. Although the poem can be grouped with the "Juana 
poems" of this collection., the first two strophes introduce other female 
characters as well aid det.a.i1 the possibilities ofartistic expression: 

Bien pucdo yo pintar una hermosura.
 
y de oIras cinco retr"atur • Elenll,
 
pues a Filis tambien, siendo morena,
 

angel Lope llwn6 de nieve pura.
 

Bien puedo yo fingir una c:scultura.
 
que disculpe mi amor, y en dulce vena
 
convertir a Filene en Filomena,
 
brillondo cllllU8 CD I. !JOIII.br. c:scura. (1-8)
 

The poetic conventiem.. whicl::l Lope could employ include coloring the 
very skin of his beloved dilIcn:nUy ("rucvc pura" instead of "morena" [3-4]), 
and creating. Blylimd name roc bcr """"'""S I<> pastas! lnKIition ("Fil<meD8" 
msu:ad of"Fileno" [7]). The ..."hm1 of "8;", puedo yo" (1 and 5) lUi!lilisb" 
this option. In addition. his beloved "Fills" (3), usually identified in other 
poems as Elena Oscrio. could be de5laibcd u though she were "Elena" (2), or 
Helen of Troy. Lope not only examines !he act of givinlllife lo the poem but 
also to the artistic po:uibilitics availabJe to him. 

The """""ld"""" oflhe...- _8ldy__ Ibo "1'1""'''' pa1h 
wlUch Ihe poet choo9cs I<> take m~ lheUna8eoffiomale beaoly. The 
first tercel 1'CllIit: "Mu pucde !Jl:r que algiLD Ietoc c:xtrafte I csIa:J mllSlJ.S de 
Antor hipe:boleas. I y vibldola de!ptb Ie de!lengBfte" (9-] I). Lope c.ulioos 
the rcade:r to consider the artistic cmveotiom ofdescribing femaJe beauty u 
too often exagge:ra1ed and foo:;es the reader to realize the b'UC ..,pearmce of 
hi! beloved. The familiar theme of des~"galto pc:n'ades the tcn:e'I and !be 
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entire poem.. as the aforementioned options of "pintar una bennosura" and 
"fingir una escuJ.tunI." are discBl'ded in favor of pof1raying someone truthfully. 

Yet, the veracity of this woman's appearance is still subjectified in the 
final strophe. Lope justifies his treatment ofthis wcman and demonstrates his 
awareness that although !he previous artistic conventioos In inaa;UIlLle 
idealizations. his o~ vision of her is not adversely affed.ed by her 
unremarkable features. The poet concludes: "PIles si ha de hallar algunas 
plll'te!J feas, / Juana.. 00 qui~a Dios que a nadie engafte./ basta que para mf lm 
linda seas" (12-14). In spite of her flaws, and regardless of his volunlaIy 
disregard for convention. this generic Wootan, Juana. is nevertheless attractiw 
enough for him. The accepted concepts of bow pulchritude is coostruct.ed in 
poeIIy have been subverted and fmeed lo a:de 10 lbc inIerests ofreal_ Lope 
parodies, but does nol condemn, the ncnnative techniques of hyperbole in this 
construction. The mdapoetic elem:nt in this pom1 examines how coo.ventions. 
are questioned and ultimately deconstrucJed, as lbc vehicle of sucb 
conventioos. poetry is itselfexposed as an artistic construct. 

A3 part of !he second type of poetry here, the !fOIUleI. "Si cumplo con la 
lengua castellana" (Obrw po/liocu 1315) and titled "Reprehende e1poela los 
que hablan enfIaulado" foc11.'le'lon language and discourse in general. In this 
case, language is analyzed and JOOsed according lo its vocabulary and the 
effects produced by such vocabulary. The specific focus on language within 
this poem faces the reader lo consider lbc broader nunificatioos of language 
for 1...q>e's own poetry and for Spanish poetry as a whole. A!t Lope was an 
advocate of the uae of a Spanish language unadulterated by what he saw as 
Latinisms and neologism&, tlW poem can be seen as both literary and naticnaJ. 
commentary on the Castilian loogue. In addition, as poetry c:onstantI.y 
experiments with the creati"'e uses of language, this intentional focus on 
language grants the poem a metalinguistic e1emalt which implicilJy slruclures 

not only this poem but Lope's entirt: OJIPus as well. The pom1 sets 1...q>e ap&rt 
from other countrymen and other poets who uae unnecessary &domment and 
WlCOIJUDOIl vocabulary lo communicate !heir ideas. 

The first strophe presents Lope's thesis lhrouBh !he we of I. rhetorical 
question direcled at his generic interlocutor, Fabio (named laIe£ in lbc third 
strophe), and contains specific examples of lbc kind of lInguage lo which 1r 
is opposed. Such examples provide a metalingujstic vocabulary UllCd lo 
deconstruct improper lanlJWl8e and In seen be:nccforth: 

Si cwnplo con la lengua castellana,
 
resoluci6n diciendo, l.que conceto
 
es llamarla analisis., 0 a que efe1O,
 
I6pica a la in"'enci6n, coso tan "'111181 (14)
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Certain words are wmecessary replacements for otht::r 0De9 already in 
frequent use: ~aruUi!lis· for "n::ooluci6n", "t6pica" for ~inVCDCi6n". (2-4) 'I'hc9c: 
phrases are par1 of a larger argument in Cavae ofHngui!rtic authenticity, which 
consisllJ of uncluttered. lutochthooous "Spanish" words as opposed to 
ostentatious locutions derived from Gteek and Latin. 1be use Of the word 
"conceto" (2) highlights Lope's broader reliance on tropes and creativity of 
ideas as oppo9Od to forcibly elaboclltc: vocabulary. 

The second strophe explains Lope's ideas regarding.nationallanguage in 
response to the rhetorical question posilfld in the fint strophe. What the poet 
wants is 8 return to the original language of the Penin.ml.a. allowing new and 
creative uses of it but excluding adulleraLioos: 

Ampliar 18 lengua prupia es C098 W'bana,
 
adulterarla es bllrbaro dcfcID.
 
porque su idioma y candido dialeto
 
coo. voces pcregrinas:le profana. (5-8)
 

Lope cootinues his metalinguisbc commentary upon the use and abuse of 
language. as his notions of "true" language are also clearly DlItionalistie: 
f<reign e1emen1s, the "voces pere:grinas" (8), crowd and detrad: from the native 
tongue. The proper CO\U"SIC any lettered individual sbouJd undertake is simply 
to add to a given langua~ by using criginal expressions ofwbal already ecists 
in that language; hence. his judgmcot, "Ampli.. Ia le:ngua es COl!Jl uro8lll." (5). 
Lope follows the linguistic course ofaction plotted by the theori.!t Bartolome 
Jim6lcz Pat6n, who bad. de1incd "b&rbarous" diction as follows: 

B6rrbara n:z6n, que dicen 'barbara texis', e3 algo 
pllreCida al barblrismo; sOlo hay difcrencit que 
aquello !Ie halls en diei6n 90la y esto no, sino en 
ocaci60 enters. Es cuando usarnos de diciones 
peregrina.'l, como mezclando laUn en esplif\ol y d 
esptlftol con latin... ellenguaje puro. propio y 
cortesaoo procuIlI buic cste vieio. (117) 

The two tcrt:d.s address his interlocwor and summarize his opinions with 
global OOIllJIlaltary on bow ordinary people speak. Although language is an 
evolutionllJ)' phenomenon, Lope believes that il should be kepl accessible to 
all; 
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de los antiguos terminos abstr&en.
 
y asi el remedio. Fabio, dificullas.
 

Vnas voces !Ie invenlBn y otrllS caen, 
pues hasta Ill!I mujere:g andan cullas. 
burtando alas naciones 10 que traen. (9~14) 

Although this poem focuses moo: on the we of language lhan the specific 
act of constructing poetry, its principles C8Il be used 10 gain 8 better 
under~ofl.ope':l genemI views an poetry. Ifccmmon spoken language 
cannoI: be understood due to improper elements, its creative expression 
through \USe is stymied when such elements we forced inlo it lL'I well. Mwy 
Gsylord examines Lope's reaction 10 this language as seen in the poetry of the 
cu/teranas and his compartmenlalizatioo of poetic language and styleS'. -El 
mundo metaforico de la ret6rica anti-culterana de Lope e9 un mundo 
quinlaesencialmente aristotelico y blblico: en el todas las persm.wl y las cosas 
tienen caracter. funci6n y lugar propios~ (32). Discout'Se mWit be structured 
along lines ofclarity and eloquence liS opposed to grandiloquence. 

In conclwim. Lope believa:J Il1lIl it behooved any ~ poet 10 ploc.e his 
or her creation within the lUll5p of those who wished 10 read it., without 
neglecting intelligence and the uniqueness of lyrical language. At the same 
time, poetry can be a self-oorulCious experiment in engaging literary 
conventions and subverting or a1lering them ao;x'l['(fing 10 one's percepUOll. of 
reality and one's affective sI.a1e. 1bere we many more examples of !lODDeLs 

which explore these avenues in the RimaJ hU11fQnar y diy;1IQ.f dellicerJciado 

Tome de BllrgJIi/lo.J. and in sum. such examples provide the readc- with a 
br08der understanding ofnol only Lope but abo the literature ofbi9 place aDd 
time. 

Columbia Univenity 
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